RESALDEZEpr e 381k

““““

Japanese Cultural Heritage
and Global Audiences 3

LM% S EmE e 3

Z= R 3 Ae B BF R A

Nara National Research Institute for Cultural Properties






AR DEFEwr e 5381

» 2 » ®

Japanese Cultural Heritage
and Global Audiences 3

AL % SR TE RS 3

=R XA B R A

Nara National Research Institute for Cultural Properties






L%

S LAFZEH S 3

H X
B B e 4
I #@Z (1] HHh D AR PR N O 2 DTGB & P ECp [ 6
R]sbr 2 TRIER ) 32 () MEME e ZZER R EBH - 18
(3] Ts2Ablih ) & TEIGGEE |~ HRENC B 2 B AR D 21t
[ — 26
(4] FEEE O UL OFRFNC BV 2 B - S B LS I 552
IZ2OWT Rebekah Harmomn oo 40
(5] FEEE O UM O fgatic B 2 Bty - ULV ZE LD R 575
WZOWT (HAGER) Rebekah Harmon - 45
I BEHE  [6] HAOEMERZ EEHHE 3 %  ARIADNE ¥ SEADDA
,%EE *E; .............. 52
[7]5&EC BT 2 TEBI D HEERE | UNESCO L3 D ICOMOS
A5 2 LN
= %yﬂ: .................. 56
I B [8] (L% S3E(L @ 7= D Python A [ : 2 [EFE D L RE L MRAT
Peter Yanase - 66
v & [9)STALIFRER 2 2 4 L+ = 2 7 L KIS C T — 74
(10 SABEEER 2 & A L= = 2 7 L KI5 JE FHlF 80
(11 UL TR A X 4 v -~ = 2 7 L (FRERRD)
Rebekah Harmon & Peter Yanase - 87

[12] LM Z SEED 1D DHFEX XA KT T 7 4+ A
Peter Yanase - 109

[13]20224F FESZALH BHEHRE H AOMEREE G AB 116



1l

il

- AREE HSATBOENE LS LR R RSB ZE RT3t 3 % 2 S RELHE DR
FHRETDH 5,

- ARFR [Iaw®] [HMEEEmE] (IER] (IVER] 0 48BR»6%5, T X
LM Z SBT3 HE T A LOWMSERS R E 2R L. THIE KB EIRNE &7
HHET 0 Y 2 7 MBS 2 W & IR SR O UNESCO HFUEE BRI TIER
XNBEEREEER L7, INIEREREO ARSI 2 Th 5, 2 LT,
IVIZIEARHEFCHEHINAT NS - - BORRA NN =2 T VREDD 5,

- RARERIE TS 42 PE ) (BN BB SR & 2 7 4 https://colbase.nich.
go.jp/collection_items/tnm/C-1149?locale=ja) %l - MT.L7=dDTH %,

- AEOMEIX., BRI R S E MR R E L S35 — 2 DIk D
F. EHHE—DIEED $H ¥, Yanase Peter 23HY L 7=,



=O
nf




BFBOARGRI KRV Z OISR

H D AR AP O Z D RBE %

75 EAET
BRI

F—U—F UAfl, ZEFHEL

Wooden Tablets in Japan, China, and Korea:
Naming Conventions and Translations

Fang Guohua'
T Institute of Humanities Studies, Kyungpook National University

Keywords: wooden tablets, translation

iEL®IC

HATIEH, AFICXFERLLEDDOERLL TAf 2 FER, BETBHFRL L TR
fliy L WO HEEHVS, LrL, FETIEMCIEZE N D% M. K
KXFEHEWLDOZ TR L. 2hikabeT MM w5, HART
BEEMIXTEEZB OB ROP > TELT, AEEEME T30, 5D
R OB R YI2h. XFEIBVTHIUIAME 5, =72 L. EBKR
CWERT 5 b oSN, BEARMICRIEHEIC Ko T L d D2 AfE LT
5

HADHHARMIEIC 50 TRzEA, HEE2E 22 LTRAELRVERE
Ko TED, REY) 2 WIFMBBLLTWS, —/57 T, AL L 50 FEY
DREFEFET 2HETIE, (Y 2w FAREEREAT 2, GRXEEHV
o TBE) tAbET MliRY) eMT22ddd,) 1272, FRTIEIHEDHE
Y e BRCLEEORME 2 EDETIHZ O 7AME A eMT22bd 5 (A
7 2014), ARETE. REPTE»Z XSS 2O T2 TRHE &
WV, RRELNTIR T T TEREL. TR R OHEEBERT %,

AREFEICBNT, SHFIHEEED 2 L TALEEETH S, HARDAKMIZ,
NAESLHIRIZ X o TREZ L. TSCEARME) 2 THLRE o &5 kafiz o
JTWd, £, Thzeflln Lams s, BEIZHADOKRBEHILDOH
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L, Bl X5 BREMEMS 2220V, L L, PEIEZSER S, Hik
REE. MBI KD, TRl T TRED. TRIATD. 700 ThiRo. ThEL. TEELC TR,
M. TAN. THlL (R R o HMAEES DI, ZOED AN TRIFIUR, HfE
TERVHDEINDHTH 5,

D 3 2 O EEIEEMEL & 72 2AMIE. HARTEEIE &R Ligd -5
RIFRICBOWTHAROEAME, MK, EEER S ORENEL SN, Z b
TV, Z OEIFEITESE D i P EZRERR RV LT RROHEICKRD 6
NBZe2V, T, BEGRREIXE72600 555 T. 208 BIEPRVHDD,
7~ 8% 3 v T B HAAKSS & EHFERANEC (6~ 8HHHHD). TERESNEA. FLly
EDHUTNE Z BN, HEALREE OHEBNRE 7225 2% 0,

HHeIC BT 2 AR OH B2 2 2 12oh, HEEHIZEOBES ML TV, L
ML, BB TOWEEA S 2. HEELEHEOAMOEMRIIEZ S Ron
2500, HHE=FHOHEHFIIZZIZEZ RV, I ERD, X HIZA
B 570I121F. FIRENCBT 2AM - flifEOAMK R ZDEDNTZ LoD
B L TELBEDD 20, FIZEHEOMEMAEDOZ 1X. HARDAfEIZD
WTOHEREDHEDFio TRV, LirL, FEIZBWTS 7Y 7 Afifi2E 12
B U TORILAEE D HACHEOARMHZHILL &5 &5 2 ADEZ TV S5,
BEICBT 2 HFECHEELS DD, HAOWEWETZANZVEH, FUET
XALEICE L, EFEEXZRALPBELCE WS HEABDRDHE205RKRBXST
B2, EBICHIT X TV AR OWTOMBAERZDIRAE A2 L. FMiROH
FEHINTG AT T, IELWERIZEN DT KR o TV 5,

Z 2T, AETESULMZ SRE o s T, HHEICB T 2 KM - o HEE
R, ZOMRBEFREIRTT 2, 253528 T, W7 Y7 LNV TOKSE
D BRI B T2 B X B,

1 BB ERTE DA

BBz X512, HFBIZBW TR LS AMZEGEME e Lo d, £
DEMDBENC Lo TR D, RITRLEEIC, REMEL T DIE. HE
REETIE TR L. PETE TRE b LTwa, TeEE 328013,
HATIZEZROD o T, BETI, BIERERLE L O, o R’
DOH o FILEMT, WO, E DM E EAUIEE s T L WS HEDL SN
7o. HERDGEAHO & 5 2iiEZ T2 MMOABRRE I TWE2, T M7
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YW RERME 2R PEOMEIMERE SN S 20, T 2w S EfE v 3
LEINTVS (FREER 2010), HFEOTTEIZ, MIRWITOLEZMTRATTH
DEIWCLABDT, FEVEHEETZ20CHVLNS, BEDTHIXZ O
REDHEOME e 2 B2 7D, BERICLEZDOTH 3, 7272, HETII,
COMHLE S EAEEKT Rl LML TBDH., KEE2MMPROEGEMROM
3200 h 5%, HETIE, KELTEEZEHOET IfEiE 235,

Ml EEHEPIMETH D, TN TH -2, T 1 TR ZHEOSESE -
72 T DEE e o> TED, JTLEKRETH -7z, BB, MTotld’ T T, Ko
K23 Tl THoteo 22T M) ¥ TRE) &5 AEESEENIDITED,
—JC, k) & TARfE) » WO REEDH 2. M) o M 3. AR wIE
TR, IREDRVSDRIET, KH. [RMHE) o i) X kZokws o
Y. BEITOX T E T 2EOILCTEEEBRICH LS B 205, HEHE
W% H DT R, (B, FEMALE O BUEL 168 BET 51757 OHEEM D
e, HTOXTFHE SN HIER R OIRE DA+ U ze) TR 3 —1T
#H2, EX1IR (FEROIROEXEM23em). H57 (F1lm) OfMEWAD
EET D20, Aok 3222 dH %, Lo, REDHE
T MEE) WS BV 20— lITH D, T twvwRid, HARSH
ETikaw, FETHEDLALTEREIROILEZRT VWS 2 e A HEEORM L
BoTWd, CNREZEHERALOBICBITREINEHTH S,

B, Tl 2Tl KEORIR e 2285505 %, hETIE. BRICHER
SN TR, AR X R TS o k5. M) oRiic
TR EF 2 2 e BBV, o, ZORNICHIAZFTZ D20V, 21X,
P A FE LR EEREED & H 4 U - BRI TEIREM . NE Y 2L BIER OB
RICERIRAR B IE IR 25 > L2 il & tH A= U 7= RS TR 2 fEh 5,
ZOBED T BABeMEEGALKBHR T, THL OFRE 75,

2 FERBISY R U € DRFR

KREFIARRZED XS BRIBIIM T L2l &> TH MR 2, EEmHE
ZRARICU -0 Tt - T (i & TR e dEFL) THS, Th
FHEWT O E T IRDILZRTRA T, T2 XFHEHELLLDDTH 5,
IhziETIE MEf - TR B E 5. HACHEETEERS Aokl
DBEOP->TEST, Tl 2 E 0 X5 REMHEL DI, ZOBIRER
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T R WO HRERMES 2B VK SRR S CHGBRIER2SIR),

RETE, TR L CTIHE O TS 258 0EEMRIT, HEECIRE
DEFIZHWSN S, TOAER LW I B W T 72 < R OFR IR
EHEAHLE ENS, HARTREEBEPLIREIIIHSEONTE D MK
Ho T\, bt lzuvweahsd, (E42014)

s il & PR 7 2 0T THRA) T, AR TRESOESTICHMTHA
TERDOILE VS, HAPHETHA X W AREELTHMETH 5, ZoHT,
HEMMELZZ HERLI-DOH, BEFOHEMAGETIE Tl Frah s Sk
DARFETH 5, ZHADEIRE T 2RI THy LFEh2b0db b0, Z
NEIEEOB LD RS, HEEIZHEFATH2008H2 (F42014), Kk
B EZ. Bz ZHEDODORIET Ml 38R s, 22T, HEPHA
DEZHAERE L AMIET 2D Tl L IRNETH 5, BEAGZPEIHEN L
WAL (2017) Tk, |EOZHEAMZ THUE) £ LT\wa,

ZHAEREOIREZFERDO D Db HAUT, 37X 4HREDERDET
HZzFOMERDOD DS H 5, HETIE, 6~7HIICTBWTIEZHAM % 7213H
PR Z A 203, 8 IR EE LKA T 20 Zep
5. ZHAM  FHEEAREIZEEAG 2R T 2 BEERFHO—>TIR TS
(FEZ2007),

AR OH T d EBIVRTEIRIIFIRT D 2, FARICETDIAZZ A2 2 T iz
ROEFZPNEMIZREDMTE LTzdD2Z W, HRTIE, 2D X5 BAMD
TR RERER 3 7 2 DFTEL., 18 HDORKEF S THAARMEDILIE
2L T3 (https:/mokkanko.nabunken.go.jp/ja/?c=how_to_use#legend05
22, HETH 0 —vFPRFRECLZEEIBERERALNL TV DD (]
ZAXTERE 2019 41502022 55) . £ EA LTV A DI Tldiwv, HEMHED
TR L 2 ERMERENT VS DD (BREKFE2012), A ZRIFARLNT
WEDI TRV, 7272, ARTEHPHEOARMHIZ LTS 2 DA ERHENT
H27D, TOXIBBEFHRECLBZBESFICONTE, ZAEER LR
R I

T HUBIKROAREICOWTATAS &, BEARNICREICH > TXFEHSL
MERDIEIRTH 205, REDMFP 22 2BEDFIK ((HMAE) F#532) 3
H2%, AFEIZBNTHICHER SN LBITH 255, FESR (2007) 1FZDOEIRD
Kz THIEARM L#3 2,

HFETE, RIROAKRfEEEX 23R X > TGES BFE DT 5, i), ThE




BFBOARGRI KRV Z OISR

10

& Ly ik EEH23em, BRI, BX0.2~0.3mD 1ITHEXZDDH D%, [l
71 BWREXWEZEDHLT, BZ21.8KVWL2.8mI L2177 DOXTFREITZHDE
fBL. T 13H 5P LIRDIRWb D26, 1771, TRy & Thiu 132 5ICiRz
BT, HHEORINZIZF IR D, DD EMISEVFICKR S D DERT,
FEX®2RICLZDEF Ty, SRICLZDWE M) Thrrahsd (KE1979 -
1998), HEEKERROILEZHTH 2 T 12 T 13517, 773917
ritdh, WA ICH 2 BEERATROZEMC T X572 TdksR
WeEIN, INSFETHESIN S, ZHUTEHILSHEET 22 0S Zeid, HE
WBWT, oKX E X3 LHcr kbR ThiER e 3, REEETH-/-2 L
Wb, =T, HERORIZIEZZD LS BEBA L LEFER-NEEro7256 1L
(. REBIEDHEHEHTHS (HEH1990), HEAMMBFETCTH 5,

7B, KEizHHHAT 3202 ORMCE»PN T2 I]T (M) THID
B L7zbDZHARTIE THIE) 2FMi3 225 (KEE1998), HETIEENR» S0
i - M) (T2 oF) WS HiEEM S, —/5T. s
BHRELE-THrHDOHGEL 5 THIZK) ERF 1957 1B ZAUTDOWTOE
#HRALNZ) b IMHEHEIATVWS, BETIE. HEAD MTHIB w5 HED
B EZTT, ZOHEFETRL L TAA (HIB) ) WS HREEZ WS Z e
Zw, ¥ 1B 2ER L TR287]) 2w, 20RICHETFRILHMNLE
MEZRRAR 7] ORMAIE) ) 2w b bt (FHFE2007), /T,
Mg W EEPHEENTIEDE D HEDA TRV DZE L LT Ml 2w
SHEBEZHW2HE S H2H CEEES 2022), 3D FIEOHED /23—
TH5,

ZO XD, EC X o TR I NRRERL D, FHIFEDER L0,
HEONTVIHMCHEVL RSN, K2 THReDLLS1T. HEAL#EEIIM
RO ARENZ B L, HRESEBL TV, fliy. TEOEEICBIT S
HFnE, B OB E | ALHEIOMENIC X D KREIEFNT T 2R E LTV,
D% b, #E Y AT EOEE LD —HDADG | EfINTVE L X %,

3B -ARFSERUVEDRM

REFDETGIROF TR D Z L 2 EHD TV EHIRDOAREX, HETLZ2HNERZD
MBI X DHEICHD K HEEIND e dH b, HADOKEIX, AEICED &
AR IR, T2l WCRE LTI SN 20, CEARMIIABEMT 2
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LTED. MAEEIRE ETmomAlcy) hiAsaz An b, TzHloTe
BoHEDLTWS (I 1990), 727, ZHEKRE»RMEATHD., 2THI
AUCHTIEFE B ROV, 2k 213, EIHEOMLARRED 25, TZofth) 1
EENTVAARMICE THE - EEARM). TWFAE REPHIH, b
ARfFix FEEAM © WEEARME Z2Ro0EHEE L T 25560, WA E
HARBOHRICANZHERED DY, HEFTEN—ENTIE RV, 20—,
REFOMREIC X 28 LOWAHR DRI TV S (B4 2014), LA L. BB
T MCEARME L TR TZ2ofth) 1270 2 D23 d — IR 7EIETH
D, AFd ZHUHES .

HADOAKENEZ 7 ~ 8 il Z B L. 2o ZoRNIRLEETH S
D, AR ZFLERANE - FRINCHI 2 2L, FFLLFHZ L TWEHDE LT
. BRI OEARK L 72 2 ARMFER (2003) 2B F 22 e W TES, LoL,
REZERDONFEREETIES & ZAICEENRETH 5, AFEIZ THitL) 25
DRI L, EROMILE T2 oy 1A, WD 7LD & 5 2% El %
RIFTIRBROMILERXAIL TWB, 7225, HARDAS % HE & #E O ARl & i
T220I2F,. (ERODFEREICLZIE> DERTH S, 22T, ARETIEK
LRIk RN D, KffiER (2003) 1I2X5 74 07 v FiTEEON
TRIDEIB—EBREMER L7z, BB, HROKRMOZLIE, HE L EED
REFDOELHE 2 THIET 2 DI TdRW®, 2 2 TEMGERD H 2 R
DT P B2 2 7 E VB RO AE —BERICKML 72,

HIEOBGR E, RIWWRLAEAMEETHHT 2 22X TE T, FHCHIAZM
ZDREDH D HDITONTDAERT 3,

3.1 BHIR - BRI - B XKE

MMtk - TR - THSORME) N2 b 0k, SR Z G §
BRICHEHALZ DTH D, MR+ B+ A+Af+HN) oFcE»rhd L
MBEW, [H] bnWSFEREDNZ T, 83 2% T 2L TWw3,
FENME ) 2 3B HE A - AEAR W L. HE - B2 4aE L TREOH
TILEREKL, BETHRIUERTHEHINATWS, fliy, FETIE. OET
NERERZ % TEB 25, D7, TEBK) - TABUKE) oBFRidx
ZFOFFHEBICYTEZLIETERY, BRIITTABOHR 2R T 212
MR WS HEEEAVTWSEA (112014), TR QZ LRI T 2 MO H
TLVIHIEKRND D, FXABAMD AW 2 EHEIE TS0, FREE

11
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LTUoDTHB, 7272, BIRD THMURTE ) 2 TERMAKE) 2R3
WOWTIE, BRI NERL A tiRoTED, =27 AR LEDo
TL%ES, L. THAEAM toART e, HEHSNENRPAREO X S51TH
A BHAEEIBE N, ARMEH TH) LHMFINLILEREHTHL I 2ER
5 e, THRNEM) CIRTONRWEEZ 5, BERERDS RERERE [ UEFER
ALEEV, TAAEAEZE (FRXEAM) ) 1L THL,

3.2 BB

BORFARME X, HEE BEOARICFEC X5 261578, MR LTEZ0EE
MERTYARRE ) 12225, T3 oF I EEO AR e LT MBI 28U, TR
K O ) L3 BERPER 2 ICERDPRETH S, DF D, fED
M &, 1RO E7Z2EAROILED S LD _DIIZEID, ¥ TFoxHl4i1cH-
TVT, BOHMAD & EOBICALOBIEIC AN DAAEBEXET, Hnk
WAET 2DIHES B DTH B (KFE1998), i, TEBFFAM ) o 75 12, &
HRXO—>2T, Wbz FTEXHEICHWLNE, Z LT MER) X, Ealp -
B2 ZOEEHBEIC LNt TLAEXETH S, 207D, HARKMICHL
TORFZ B F DH o TORWHEIEIZEE 1, TR 2oV ToFE L Wit
BRWRD, ZORGEEHEETERVDTH S, 2D, ZOXILHEDEZS
FERILE. FHXEMR 2EPEL 5,

3.3 B

MR X, fEREiR 22 B LN FEZE > Tz, SR o M2z
DEIRMEDZ L THZ, ZHCHKYTIAMEPFHESCHECHH LTV, H
Ecix TRPAR) /213 TERMAR) cMdh s, #EaRPToHwHE
25T L ZEFRO R oMER I, FIEOMN S BYMOES LIEMICET 2 b
DMREENTWS, BRE (2014) &, ZhEHECEYT IO LEDNS S,
BROFEFIEETH 2 HEEZR WS Z v 3 EZ v L, THS5H) - DRWE ) &
LT3, BETE MEEEAET) OXSHLINAENEFOIHE YL & 5
HROMALEES 5T L TW25, ZONAERPELENLXEVHAEAD HE
AREFEML, FHEATWS, BB 2 W5 xXaiE, FEOEBFAFCE Y
%, HE (2014) T M85 rxh 2 Kb ET 2720, Hic TEAM)
rRREnE (B 2014), NAEMEBT 3 Zh 6 ORI, #HE (2014) T
HITHON TV LS BRHPEOARBOHRIZ X - T, ZhzhoER DMK Z —
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JEHHSPIZT DM TE S, 1272, ZOEMEE. B3 EECIVEL X
BTH5, ARTHATVBR LI RAFELEL T, B7 Y7 RKE¥ %2 LD
BIEYNTEXBZTHAS,

3.4 FHHEARE
MONLELRATHENT 270D KRE%, HATIE MEHAME v, 2/
DORBIOAR, Fi2idk, L o@h ETERBHOEIDED X 5 I1TRE 2K
FHOWIEARE ORI E 2B A, 20 B U E TS DALz A, YD
ABRDE ZAHIMEPITTHED . 2o Epo Ty TH) R e BFHL. R
Tk BNAMTHZ (KE1998), Bz &5 wAfp@ECHHEA I, AU
BRI EMA L, Tasr81 (EFHAM) ) cidhTws, . PEOBE
FZD &S REE R THEY T LR, TR 3R ED TEi) &
FEW KAt E 2, M ik, HEPHWEDZEDOILD LinX 5 icE
L2750 TH D, FCEFEETHIMIN b DR T, [FH id, 3GE
DEOLNZBTFHEOLEELS LDOMEETH Y. LELH U 2RICIE. RKicsd
HuELND (KE1998), 2532k, HAD TEIHAM 12fiEo M o
o TER) ICHEREDEL 2 2 B R 5. 7272, TH EERZE AN S 12 DEHT
RGENEL, HWEIEHARD THEAM) v k& B3,

BB, TEYE dIhTws TE/] X, 8 RT3 ZofiiE
NI 7R ONESHERE 2R THE %235 b 0T, ME) IcERRE V7
BbDOLHALNTNWS (JEHL2014),

3.5 (LA

HAD THHLARE ) CRUTL. WD IV 0%E 2 $ 5 L EbhTw 5 fEiE
) TH3, M)k ZLOBEREHICE2AED), ZOWMYEETE
DoOXLh, ERICEDHE OV LTWwE (KE 1979, £ 1. KD
Lo B E 72 T oMY D iAAZ Az, ThizRoE 2B L.
HADLE IERENEIZ 5, 7, @EO M BEZ (LA ) oFIEHA
DI E STV B,

[ O, EHEY O EHESRETT s h g o Ty (TPt
fly 2dwd) i 50 - B oY s Tl (TEEY
) 2 dWwo) Wit bhsd, (BB, FEOMLIF TS TF—K
NE—AKf) eMEN2d0bH3,)

13
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JRFEOMLIE X <. TR ST 2SN TVEH, B (2014) THEH
INTVD ESC, MEYB) bR UHKEED D D FRREF T MW b THL
WHET 2 B2 %, PEEERIZIANNL - X 7R EWRT 2 g% 24H L =
) cHRVY, FEEMDT T MBI 2 WO REEHS 22 v,
MR RHERE S 2, 72720 136 (HREHRA “MHLARE)) o k5w, toH
BEMITBOWRIESI PRV ER S, BERERE I AL - 272 EKT 2 1]
H) WCHEFRELO ML) 2R 2008 —RINTH 2,

PEDOMILRD AL AFDE T TH 3720, ML) & dIREhTn
%, ZOHREFERSFET L T8 1 Mfh) 2 UL TS . BERE
R TEZneE (WKL) 232 2Ry,

Mkl 13, EECMNIT - E e vwS 22T TEEYMNIL & 3FEIZhTn3
2. ZOFGEIRIIHE T2 XS Icki4TH %, BETIE, [Fifl) OREHETE
ZRHWT T8 (Fif)) 232322320, 2of®ERLE THE33E
(RS EHEM) HE) L WHSEMICT v d %, FEHOMETHZIE, fHE
Y HIEIEN AL, BE - CEBEICHEE T 255 o B O
rEINTWS MG (ML 1c8%) (ER2014) L EXAIL ARV, Z
OHERERIZVWA WA H 205, HEWEZEKT 2 TEHMH) 2Lk TEMEM
W TRl 2o CHEETHRZALREPRDBVEEZ B,

EHOHIC

LB, ARTIEHPBROARMO LIS ZDRIG « SERBIRIZO W TRz,
o720 AREHAKREONVHTE VLD DOTHD FHTK 3). MHERBEFRICIE
BoTWRWI x> THE L, BWERMIXHARMG  EHERDEEDIEL,
SFHERNT LRI L3 o 720 M5, AR EIRSRESHEAR D R 0 B ERfE
LiEW, KPEEEEARRO D TH D, FHFREEATRICKEREZLND
%, Fio. BFHOMII A HHSGRPEEERNCE IN T2 b 02 Db T 5
7=, RICHEICEE 2 DRASTIERV, 2Dk, PEERIZEAREL 10
1 DBRICE R SR D o7z AL TN X512, FEREFRIZHADOAKM OH
HE. WA, JEREAR Y OEICHT T 208D 5

HH#EOAREAZE L L THEMF XN 2 Z e 232 0H, AIEZ SiERT
OFRTHMAGEDORIE - XERMBRERLT 2 Z L AHINTH D, KEHEOIEE
R, EHICHED S I LIRICEDDDEELTWS, 7272, K TIEAKIEDE
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b, SENBLIAEEEHZEO—HIcL Y3 2 2o THL, 7— &%k
FTLTWL ey, REOEIMZ XD, TLMEOERICED, BELTWL
IrERSHOBEY T35,

BEXH

HiRR (SRR (2014) THAGAOREIVEEAEE . ARE TR THRERES2IMED . R

KEERE (1979) TARfEHI, 244

KEEME (1998) FAfE : oD X vt —), KIEAHEE

WEHVER] (1990) FARM#I, =2 — - o4 =¥ R4

BTEL (2022) TEEE &R AfEQ) 248 R GRES RSO R) DR ey ORf & 07 28
5

AR TR (2014) TH7 O 7 K@D =OI), RihER

RIRLER (2014) TEVMIOE L LiRiNE D < 2 CETBS A7 L—H ), AaHE TR THREAMEREE)
PN, iR

A (1957) THhEERE R, FEPSCRER

WAL (2014) 15, s “tjalzt (BRE)” A4 (R “GRf” M), TRESULR 885

AL (2017) TEBERIARMEEFZTL. IRVERTHEICE HAR

fERER] (2014) THRE 7 O 7128 2HLOERML. ABE TR TH7 O 7 Kifi¥ o912 Fill. &
diEbE

EAERSE (2012) TREEGRERE SRR TR 345

G (2014) MEA] A A] (HAH) of 43 A (EREEHOFE LR, gAte A4 (&
BEHE) 915

BAE (2014) UAME - o2 REHR - Fioosgbly GEREHR) . SlkEE

AR (2003) FHARGRARB RN, HRERFHRE

FEAR (2007) TEZo] S FE viz] ook7|y CRMiHHAE 2 HFEOWRR) . R

FEEIL - ZERE - A (2022) TEREEAREHIRE ). R

ke (2019) B2 2 & 27ho] B8l He| 9 s uhoh) (HE H H A o 7348 v RPNy OFEHE L 5
). URfET s ORfiiie 25 235

PR (2010) Motz 1 54 Z7ke] Bt 38 W) (BE—SMAMoEe FENE), etz 1
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Introduction

Museums and academics have published a wealth of resources concerning best
practices for museum label writing in English. While this is useful on a practical
level, language and culture are always changing, and the idea of what makes a
good label has evolved as well. Despite this, very few publications describe how
English-language usage and terminology in museum texts have changed over
time. This article is a small step toward filling that gap with a particular emphasis
on changes relevant to Japanese-to-English translation. In the interest of space,
the scope of this article is limited to a few key shifts spurred by diversifying social
discourses and the impact of new technologies. To better elucidate these shifts,
the first part of this article presents a brief overview of how early museum labels

developed.

1 Early Public Museums and Labels

In the eighteenth and nineteenth centuries, museum labels were mostly written
for social elites (Shaffer, 2017). Visitors were expected to be knowledgeable about
the objects, and descriptions were not lengthy. As a case in point, a catalogue from
the Musée du Luxembourg in 1774 simply lists the name of the artist, the painting,
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the dimensions, and the subject of the painting (McClellan, 1988).

The early twentieth century brought improved literacy rates and greater
interest in educating the general public (Ingleby, 2020). In 1903, a conference was
held in Mannheim, Germany, entitled “Museums as Places of Popular Culture.” A
published synopsis of the conference states its objective was “to discuss in what

ways museums could bring themselves into touch with the working class” (p. 610).
At the conference, a German curator recommends writing museum labels that
resemble textbook entries. This seems to have been part of a larger trend, as by
the mid-twentieth century, most museums in the US and Europe had adopted text-
book-like labels authored by academics.

2 The Diversification of Social Discourses

These textbook-style labels came under criticism during the 1970s. While muse-
ums generally agreed that it was good to provide ample information, existing
labels were filled with technical jargon, were difficult for visitors to understand,
and were, in many cases, habitually ignored (Fragomeni, 2010). Shorter, more
direct labels began to appear (Serrell, 1996), with demands for more conversa-
tional tones arising in the 1980s (McManus, 1989; Ravelli, 1996).

At the same time, feminist theory and postcolonial theory were gaining trac-
tion in academic circles, and scholars started to criticize museums for displaying
texts that presented subjective or even controversial interpretations of history in
an authoritative, fact-like manner (Vergo, 1989). Audiences began to demand that
subjective statements be supported by evidence. This extended to value judge-
ments on objects as well. If a curator said an object was “good” or a “masterpiece,”
they now needed to include statements supporting that judgement (Interdivisional
Committee on Interpretation, 2010).

Changes arising from feminist theory included calls for neutral language in
titles and descriptions of artworks, regardless of whether they depicted men or
women. This included moving away from androcentric language that described
women in terms of their relationships to men (e.g., “wife of”) rather than a
woman’s name, or nouns that implied a male gaze (e.g., “portrait of a beauty”)
rather than neutral nouns (Clover et al., 2018; Machin, 2008).

Likewise, postcolonial critiques coupled with more recent changes in the
international normative framework surrounding minorities and Indigenous
peoples have also impacted cultural heritage institutions in manifold ways, includ-
ing the terms they use (Coxall, 2000). For example, several European institutions
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removed the word “ethnography” from their names and replaced it with “world
cultures” or simply “cultures” from the 1990s to 2010s. One reason given for this
change was to overcome the “traditional dualism of Self/Other assumed within
the concept of ethnography” (Pagani, 2017).

In another example, the Minneapolis Institute of Art’s policy on texts now
includes the following clause:

When identifying objects, ideals, materials, and so on, we will. . . seek non-Eu-
rocentric terms to replace such labels as “pre-Columbian” and “Oriental”
(Interdivisional Committee on Interpretation, 2010, p. 8).

And in the Netherlands, the Tropenmuseum recently published a guide on English
terminology that recommends avoiding region-specific terms like “Western,” that
mean different things to different people, and instead suggests being as specific as
possible when referring to countries or groups (Tropenmuseum, 2021, p. 143). An
interesting philological exercise in this regard is to examine the different defini-
tions provided for the word “seiyo” in a Japanese dictionary and the word “West”
in an English dictionary.

Though this article’s discussion of cultural shifts ends here, numerous other
cultural developments are likely to impact English going forward, such as recent
movements for gender-inclusive language. In the next section, I examine techno-
logical shifts, another sphere that has distinctly altered English texts concerning
cultural heritage and one which also continues to evolve.

3 Changes from Technological Advances

New technologies have revolutionized the museum experience as a whole, partic-
ularly through innovations like the first audio guide in 1952 (Shaffer, 2017) and
now-pervasive interactive panels and screens. Museums have adapted their texts
to accommodate technological advances as well, and digital content continues to
influence the way global cultural heritage is discussed in English.

To start with a historical example, the advent of widespread photography
altered the way museum catalogues were written and arranged. A 1911 catalogue
from The Metropolitan Museum of Art on “pottery, porcelain and faience” contains
a few black-and-white photos and describes each piece in detail, including the
colors of the clay and glazes (Pier, 1911). A catalogue on Chinese porcelain from
1974 includes more photography, but most of it is black and white. The titles and
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materials’ descriptions frequently mention the colors of various elements with
terms like “black-painted decoration” and “painted in iron red” (Le Corbeiller,
1974). Contrast this with a catalogue on Oribe ceramics published with color
photographs in 2003—virtually all the colors have been removed from the object
titles, and material lines simply read “glazed stoneware,” presumably because the

viewer can quite clearly see the colors in the photographs (Murase, 2003). The
removal of colors from object names and material lines is not limited to this case
alone, but has become common practice in many English-language museums.

More recently, “viral content” has been effecting changes in the English lexi-
con. A good example of this is a meme that went viral around 2015 describing
kintsugi as a philosophical stance celebrating beauty in the broken. The meme
became so well known that in 2021 and 2022, Tuttle Publishing released books
titled Kintsugi without additional explanation, simply because the term had
become so widespread among crafting and DIY audiences (Uchimura et al., 2022).
Terms like sashiko and boro also appear in Tuttle’s published titles as a result of
interest generated by internet blogs and videos related to the trend of “upcycling”
old clothes.

Lastly, in the broader field of East Asian cultural heritage, the most viewed
video on YouTube concerning lacquerware at the time of this writing is a video
uploaded by the UK’s Victoria and Albert Museum on Korean lacquerware tech-
niques. Over the past few years in particular, Korean culture has experienced a
boom on digital platforms, and there is even an English-language Wikipedia page
for najeonchilgi, referring to lacquerware with mother-of-pearl inlay. For transla-
tors, it is worth considering how such global trends may affect the way we discuss
cultural heritage in English in the future.

Conclusion

Museum texts are notoriously difficult to write (Blunden, 2006), and translating
texts on cultural heritage presents unique challenges. Though brief, this article
introduced a few key cultural and technological shifts that have impacted English
texts in the hopes of aiding those engaged in museum writing and translation.
As a closing thought, digital platforms have the power to introduce new words
and cultural concepts into English with impressive speed and are already chang-
ing the way English-speakers discuss and perceive global cultural heritage. While
such rapid change may be frustrating in some regards, translators and curators
alike can presumably look forward to a richer English lexicon that allows for more
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equitable discussions on global culture.
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HEENZ BT B TR D ¥EERE : UNESCO S 3L
FEDICOMOSHHilliF % Hhiic

& Fut
+ RESEILIMTRET

¥—v—F : UNESCO. ICOMOS, #i&R

On the English Translation of “doseong” in Korea:
Focusing on UNESCO Advisory Board Evaluations

Ho Soyeon'
T Nara National Research Institute for Cultural Properties

Keywords: UNESCO, ICOMOS, translation

iEL®IC

1995 4F, FfiHE L ALESE - HBEISFBORR# - ZREIHY UNESCO 5 S fL#E e 12
BRI hiz, 2ok, BETIEIFICHEE O SUEE OffifE 2 {5 2 5 72 DI FER
HNC AL BUGR 2 i L. UNESCO 5 SUUBPERSRIC B IIA T EF2e ZD 72,
2010 4RI S EFEE LR (2014) - EFELEMHIX (2015) &Y. @EOEPD
UNESCO tHFSHLEE ISR X200 H 5, 2D & 5 M 72 FUBPFEAN D&
OB X F@RELZ I CRERL. HESHE, £k 7Y T7REROEBTH 57,
FAUIHFLEEAER NS 2 & THLNZRBEIFIRE. BB T 2t 2o
BT, ER7A TV T 47 4 OEbHifFE 37D TH %,

¥ Z AT, UNESCO R BFEANER I NS 20I121E, Yl OB E
& LU 72 2 AMEAS D 2 DDy, Z DERDOERE KETHLAMDEDH 5, 272
UNESCO AR R BT HFED A A 7 4 7Tl VWo, iR T. R
DRFT VI LR FIUT R SRV, X512, ZhEZHICBWT, FEO LD
FrAERBEESPHEZ HEETE SRETIUIV VO EE LRI R SR,

H & 20 & S BHEO—D T, T#Hy w5 EEEa R E - i -
HATEGY - BRZOEMMHEL LTHEbLRATWS, LiL, FEICBWT,
Fo. IS X > TZOHHEIVOBFE LD D EEKRT 201 TId R, FHME



On the English Translation of “doseong” in Korea

WEoTHZDEBVPRELRIGEDDH D, ZO L THY EH7 Y7 DEROE
BRR, HRES. BERA LR e BE L, BELHETH 2720, FTHRo
Y - BEXREETHIAL XS LT3, Zhe L S5HERT 2038 TH 5,
BRIZZ DHEEDMID TEY 2 IEBRZ2GEE eI LR b, AfElE. 2
D& D BGEMA T, T &5 HEED., EETIANCEERE AT\ 2 D
PIOWTHOZHENT2HDTH 5%,

BEDELRZE -BRFICEHT S 1ERHI DZEERAH

HEOZE LY - FBHRPICBIT 5 TE o®iRscacRh 2 AfERo@E Y TH
5o B, HUE N G SAUBEOEEICHET 2mXoBE. THR
MERE WS EFRERMH L. ZDHX XA ATl TRoyal City) Capital)
[Capital City) ¥R L7=ffIpHETE 2,

YIAT, b d, HEDOELYEFIIBIT 5 TR 0ERE, #EO Mk
EEHEEHY 1ck s, (ERHIABET 2 ERME BRREZOELE LD
PHAZHETH D, HHENENOMIZEGE - £ - tt= - )bohiEEziE -
Tz P g hTtws, —J, AEET T8 2onTid, CHORER
DN THUEFEE O FEIIAND DR LIRR Z 0, - THHDTER 245 D5
ZOTETICHEER K S L) O RIET L ERIA TV, LEEZRALTA
2t WEOF LS - HRET T S THE) & W SEEM S B, Ty
DIFIEDHHESMIC R o TV B T eI MR B,

—F. B ORRERERICK 3N OEENRERFIEOHR BT
BZHEHERD & 5 RBANCOWTIE, THUDHL 2 W5 SR - IR T X 5,
ZDBE. FEXXERTI Tsocio-political center (capital) | & &R U 7= S 25T
BoEzl,

(1] @Hed Mnyee] =4a B (Mo e 28 ) FE=aoiabgty 12 (2012) 0% X A b
L= On the Capital of Koguryo and its Cemetery
@deE M=@HE o =4 ¥ go] 24 (T=RHi) OHRBIERGEIH) ) IE=tAlstEy 82
(2021) D#L X A b L— Analysis of Terms Related to Royal City in Samguk Sagi
@&Ud MN1xAo] =5 9ok 1 o)F (M0 ENE L 2 0fHE) | T8t 7-7 (2002)
DHEL X A b b— Location and Transfer of GO-CHOSUN’s Capital 2 ¥,

(2] ENSALIRSERTR TEEE bl (ESHE#rsesT (#E). 2001,

[3] Mk, 290H,

(4] [k,

[5] 2858 MG« HIFEBiniat SRR ) TR sy 22 (EDEREAE B - | sSULmZern, 2013) X
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UNESCO1H 5732 {bi& & DICOMOSEF{HiZE (Advisory Body Evaluation) %
CICRNS T8 TEE#B ) DXRERAG—8BE -tz hDIc—

MEEDOEBUI, BBEPMINT 2 ICOMOSFHEiEDHEBKTH 5, K7z, 5IHNE
WHBITZ THRIZEEICEI2DDTH S,

1 HAOERS

%9, E L LEIEET UNESCO M SHLEE ISR R STV 2 IO H1 T,
FERIR) &0 5 HEESRIRE « IR L OBIEMES W e B 2 o h 5 HRGEB OB
ZHINT 5o 23R FSYGBEPE IR S N E O G AGEPNE. TR L&
HiIX (Gyeongju Historic Areas) | & [HFELEP X (Baekje Historic
Areas)] 23H %, TOHT, FiEDEFIZ—HL TEMTH o0, TEHES
BHED X5 ERZID BRI n. —77, EAANILRE Z65E L TR O
Az EehTws,

—J7. BEOSE. AR~ R R — B L — - BRI A&
ST, MHIIFED ICTEIRDFFEDTER T E %, LA L. RBRFIZEAER D E
B THE U THR L7z TRIEERL IC oW Cilkiindi b s IRETH 3, L
L. BEHROGE D IIREFEEL Tz, iy e RELL T3

D XS, BINRREENCIZMEIRI 8D o 72 h3, FED D o 7l 2 e R T
(. WXDEA FATIE lcapital) EWI FHEZRF T3, FIZIE. THFED
REHLEHL & Bl ARG OX 3 28981 £ WS 3 DHEL X A4 FLpsTA Study on the
defensive system and the transfer of the capital to Woongjin of Paekche] T
H2DZehoMERTE 2,

X5z, ERto TENESEHIX (Gyeongju Historic Areas) ] & TEHIERESR
EPIX (Baekje Historic Areas) ] A2 HP (¥GE) ZHERT 22, B
'J‘I‘IJ 1% Tthe capital city of the Silla DynastyJ. A& 1 lthe capital, Ungjin

. [ty 1% Tthe capital, Sabiy 72> T3, 7o, NEFEELEPMX]) O
{_L PN T ZXEDRTIX. Z D Tthe remains of three capital cities
collectively represent the later period of the Baekje KingdomJ T 2 & b~
5NTW5S, Z I T, Ithree capital cities) IZH->TWB Z eh 5, BRI K

(6] Hife M@EEEAFM, 292H,

[71 ool TEHiel fen: EaLet Bifii #filol thek #2% (A Study on the defensive system and the
transfer of the capital to Woongjin of Paekche) | IWINBE KFHEE KFBHE 2052 (2002),
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Hofe TREH ) RFEMAI D - 7= NNty 27713 3712 [capital) %7213 lcapital
City] LWHOHFEZMHL TVWBEZ LI DD R 5,

Z 0 b, TEINESEHIX ) o ICOMOS #Hi# 12 1% MHistory and Description |
@ History) OE5T. TSR SIED BN OB O FIIEAEATY
Too BTHEFACTTHTS7 I BRI OB E IR D, 5 L TEMERAL, 2
DO, BEEE ORISR Tz v BNAHIRED lcapital) 72572
2 MICHA L T2,

¥/, TEFEELEYMX ) o ICOMOSFHii#EH, Brief description) TiZ,
HFEEPHX ORI BEEZRO X5 ICHHAL TV 5,

S O (SRR EEHIX 2 MK S 2 8 oD - ¥ —EHE) 13,
B HS (M) B AL E N LIIRE FROE L . IREH ke
¥ BEE S 2 HRERILR - B AL EDEES - EARSENE - BB IL R R - R, Z L
T, B OWHEHICHES 2 EEEoEH LRILOWRHFTH 2, Thbd
OB, FFEASPED ST, BRI, Zif. FROKAZZITA
Ny, AEPENLERRL, Z20#%, HRLEHT O 7 AOFEL -
ZEEHWT 2D THBY,

Iheshs e, THE () T (BRER) ) T =ittty & w5 i ot
FIZDOWT, lcapital) EWH SEZMHAL T, ZhHDBIRNHLME LT
M EZRLTWD ZepamAId, 0 lthe Ungjin capital Gongjuy lthe
Sabi capital Buyeo] [the secondary Sabi capital] &5 £BliZ, Z OFFHifiE

[8] [There has been human settlement at and around the site of the present-day town of Kyongju from
the prehistoric period. The Shilla clan became the rulers of the south-eastern part of the peninsula in
57 BCE. They chose Kyongju as their capital. There followed a long period of internal struggles
between rival kingdoms. | 116 H,

[9] [They are the Gongsanseong fortress and royal tombs at Songsan-ri related to_the Ungjin capital
Gongju; the Busosanseong Fortress and Gwanbuk-ri administrative buildings, Jeongnimsa Temple,
royal tombs in Neungsan-ri and Naseong city wall related to the Sabi capital Buyeo; the royal palace at
Wanggung-ri and the Mireuksa Temple in Iksan related to the secondary Sabi capital. Together these
sites testify to the adoption by the Baekje of Chinese principles of city planning, construction technol-
ogy, arts and religion; their refinement by the Baekje and subsequent distribution to Japan and East
Asia. |
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CHEDEINTVE Y, Eie, BREMAOEETH o 7 TE " R ED 5
Bz oW TEIS 2 £ 2 AT, lcapital) 2f L T2 Do MAg 2% LT
W3, ZZT, lcapital) & TUngjin) Sabij lthe secondary Sabij &5 i
PCHERAD R VGRAFDIDIT, ZIHURHOETHORE 2 Lzt 2 5h D
YL RMRICHMT 2HAEEZH- TR EEZ BN,

—77. UNESCO M5t B R S AT v 2 L#lfE 0 HGEFCH 2 Taf)
B (Complex of Koguryo Tombs) ] @ ICOMOS gFifi & i< 1%, THE
PROPERTYJ @ [History) 2. KD & 5 2HABIAHTL %,

B oM TDH 2 T, HAEE (HEE oEE Y L’Cﬁmf&ﬁ BiA. £
B, XALOHDMITH -7z, 20720, BAEIZEERZ Z ZITB L. BEIC
2R Nt 72,

COFETES LMo TV ULEEIR. ATELN. AEIE Lo
TEOLNIMTHDETH S, BHEIEHZERICE T, 2L OBEHEHZ
B TEEPYE R L2, FEOMOMIRIC D FEE L Tz,

22Tk TEREE GEEE) oEHEl t RS Twah, EBRISHTED
HE oM BRI OV TR, #iwrd 2", TRbB, 2 TO Mthe capitall

[10] I'The property] Description|
['The nominated component properties are the Gongsanseong fortress and royal tombs at Songsan-ri
related to the Ungjin capital Gongju; the Busosanseong Fortress and Gwanbuk-ri administrative
buildings, Jeongnimsa Temple, royal tombs in Neungsan-ri and Naseong city wall related to the Sabi

capital Buyeo; the royal palace at Wanggung-ri and the Mireuksa Temple in Iksan related to the
secondary Sabi capital. | 113H, ¥,

[11] ['The Ungjin capital Gongju was built by the Baekje from 475-538 CE 130km south of Seoul after the
capture of their earlier capital Hanseong by the Goguryeo. | 113 E,

[12] ln the later Sabi period the royal palace at Wanggung-ri illustrates the rectangular planned layout of
the East Asian royal palace of the 6th-7th century, similar to Luoyang, capital of the Northern Wei

Dynasty. | 116 H,

[13] lPyongyang, situated in a strategic location, had long been the political, economic and cultural

centre, as the capital of ancient Korea (Kojoson) which is the reason why the Koguryo kingdom moved
its capital here and made great efforts in developing it.| 60 H,

[14] I'The best known cultural heritage remains of this kingdom are thousands of tombs, built of stone and
covered by stone or earthen mounds. Earthen mound tombs, including many with murals, were prev-
alent once Koguryo moved its capital to Pyongyang - but existed in other parts of the kingdom as
well.) 58 H,

[15] $574 TnzA GERAkE) o YA (i) o SAA (Hub) Aol that 12 (Historical Research
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F. B EE BRI, TBUA. 5. SUboHuDH (the political, economic
and cultural centre) ] & L TOMREEZRTEHL L TEDN Z L 23HARN
=

PlbEz#as s e, BECA TR, HRICBIT 2 EE0ICBI 3 2 32 %R
ARG, 2 223 T & L THIG LWz o e WS I X D TBOA. #%
#. X{boHulHl (the political, economic and cultural centre) | & W5 #§#E
ZEIHT 2 BUAHINZFHEL LT lcapital). F721% lcapital city) 2L
72 Z e DR TE 5,

2 B FERHAODE RS

FERE O N Y 7 2 A ERAI &S & UNESCO S UIERE I IR E hL
TW3, 2oHo NEffE (Changdeokgung Palace Complex) | O FHMiE T,
MHistory and Description) @ [History) T. Bf#% (Changdeokgung) ®
JEL %, THIREEFIRINCIE, EEAMME EE GfEo Y vv) ofzfED
Bolee RERDEEINEN, ZOEHO=MHDHIAE TDH % K% (1400-18)
. H405FICEHE R EGICR Lz, BEFORBENRETH 2 EZ T, HIEE
e (D LWEEOER) c AT LVWEROB EG U v B
LTWd, TIIZEWVTH, FICBIaIHO e WS HEEX LT lthe capital)
EWVWIBERMHoTWEZ NI PR 5,

X 512, MdfEEF%E (Royal Tombs of the Joseon Dynasty) | DFFiEIcE W\
Tid. BofiEPHERICOWTHBIL %, 2DBICEob 2 HE OV TR
BERSTTRD XS ICHAL TV 5,

EROECHES 2 ORI, WL D AkIhTwd, #i3w
et 2n o KA E D FEHR (19 HACHR22 5 20 HACHIED) £ TiITbhTw
7eo HADREERMSELT & #EESHIE, BdhrahTunizss, #ifE
FH e BE L =B e M3 2 TR E L T2’k (19664F) EiE L7z, X
DG, EOWIE & B2 £ T 72 DI RBOEITERICT 78 RT 5 0%

on Gojoseon’s Historical Geography) | F&H=-alojAbdty 58 (2010). 72 ¥

[16] n the early years of the Choson Dynasty in Korea, the capital moved many times between Gaeseong
and Han yang (present-day Seoul). In obedience to the will of his father, Chongjong, the third ruler of
this dynasty, T’aejong (1400-18), moved the capital back to Hanyang in 1405. Considering the existing
Kyongbokkung Palace to be inauspicious, he ordered a new palace to be built, which he named
Ch'angdokkung (the Palace of illustrious Virtue). |
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DH2I e EEBLTEEBDY 7 IWNEW 2 WS Bl cEEn s,

Z DT, Tthe capital =Seoul) ¥ 72> TWs, ZIZT. Y VILIBIED
FREHEOMA DAL SF, oA TEHE) ZERT 2NV IVETH 70, #]
fEFRA O E# Z Y UL e KRG T 2 HBID 20, Z ZIZBWT Ithe capital ) 13,
—EHoE#HE WS Rz BmH T 2 REHERLTWIeEZLN,

Z LT, MmE iR (Namhansanseong) | OE5E . Z O B AR MEDS
femergency capital GEHFEOEHE) ) L LTORENZ R LIz i2H 5720,
A B TED Z DS ENEL LT W5, filx12, 1 Brief description), 2
The property) @ [Description]. I3 Justification for inscription, integrity and
authenticity) Comparative analysis) & [Justification of Outstanding
Universal Value . 7 Conclusions . '8 Recommendations) ®IHH T lemergency
capital) ¥\ 5 SHELMED RSN TN,

[17] The ancestral rites associated with the royal tombs are considered sacrosanct. They were practiced
until the late Joseon period and into the short period of the Daehan Empire (late 19th-early 20th
century). Under Japanese colonial rule and during the Korean War, they were stopped, but revived
afterwards (1966) as a means to preserve the ritual practices associated with the Joseon Dynasty. Sites
were chosen for their proximity to the capital, Seoul, which reflects the need for kings to have close
access to their fathers’ graves in order to pay due respect and honour.

[18] ['Brief description] H
INamhansanseong was designed as an emergency capital for the Joseon dynasty (1392-1910), in a
mountainous site 25 km south-east of Seoul. A city that has always been inhabited, and which was the
provincial capital over a long period, it contains in its fortifications evidence of a variety of military,
civil and religious buildings. It has become a symbol of Korean sovereignty.| 183 H,
['The property] ® [Description] H
['The fortress city was designed in its present form by the Joseon dynasty, in the early 17th century, as
an emergency capital for Seoul, located 25 km to the north-west in the lowlands. It could accommo-
date a population of some 4,000 people, and fulfilled important administrative and military functions.
It was the regional capital of the Gwangju district from 1624 to 1917.] 60 H,
ITustification for inscription, integrity and authenticity | Comparative analysis|
[From the 14th century on, the Joseon dynasty made quite frequent use of the mountain fortress, but
they remained relatively modest in size, and their military effectiveness was often limited. The
Japanese invasion marked a turning point, with the use of firearms and the appearance of a real threat
to Korean independence. Namhansanseong bears witness to this change both in terms of its size (as
it became a proper town and an emergency capital) and its quality, with the definition of a new forti-
fication model which represents a synthesis of various foreign influences. From this point on, the
Joseon dynasty built a considerable number of relatively large fortified towns in the mountains. |
FAmongst the fortified sites that have been recognised in Korea (about 250 sites), Namhansanseong
stands out because of its dimensions, its large number of functions, and the fact that it is an emer-
gency capital. |
I'These are indeed walled towns with ramparts, often on elevated land or utilising naturally defensible
positions; they accommodate large urban ensembles that are generally well preserved, along with
administrative and religious buildings. Without weakening the specific characteristics of the fortified
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& ZAM, —#FEEl) lemergency capital ] Tid7 <. laroyal emergency
city, close to the capital of the Joseon dynasty| & RIS N TV ETH D %,
ZAud, 117 A ICRRGEE S Nz LR O #OH I, HEEEH O EER (the
capital) 12wV, EEOREHT (aroyal emergency city) OFEHT. RIFK
oORWIlL EZ 6051 v EEILRA 2 3 2 a2 OFFMiHEE (Criterion
(iv)) @ T(a) NEORELICE T 2 EEREREZ R, Ho5MOEY), B Lk
B DT B Y TV BZRBOBNAITHZ Z ) T bDOTHDI L
BHT 2P TH B, 2T laroyal emergency city] £ RBLZDIZ, B2
5. Zotkizki < lclose to the capital of the Joseon dynasty) T lthe
capital) LN T WS 7, HEEETHHAIMODO LRSI 2kt 57
HTH2EHRTE S,

Zo b, MEELRIE. 1624 225 1917 £ F CTIEMMT O EETH 572 2
¥ %2 % 728 lthe provincial capital |*” ¥ Tthe regional capital )" ¥ 1
SEHEMNMDONT VWS, Thbb, BUalh Ll WO MREZ R TR LT
lcapital) 12, Z D& % BHEIC 3 % 72 . lemergency) = [provincial)
regional ] Z{TFTEATLTWVWS Z L ZHERTE %,

PlEH»s, ZZ2i2BWTd lcapitaly FBGANHODHIE WO HRELX R T EHEL
L Tffibh, lcapital) 73d DRFRL MRS DY B 4L Temergency) % [provincial |
lregional) 2 I THEHTLTWD Z DB T0 %,

ensemble of Namhansanseong, they set it into perspective and give it all its meaning in the context of
Eastern Asia, where it expresses both a conceptual advance in fortification and a vision of the emer-
gency capital that are specific to the property.|] 186 H, 72 ¥,

[19] I'Criteria under which inscription is proposed ] ®H
IDesigned in the 17th century, the organisation of the urban centre of Namhansanseong constitutes
an outstanding and well-preserved example of a royal emergency city, close to the capital of the
oseon dynasty. | 188 H,

[20] Tustification of Outstanding Universal Value |
Permanently inhabited, the city was the provincial capital over a long period, and it includes within
its fortifications evidence of a wide variety of military, civil and religious buildings.| 187 H,
Description of the attributes | 1
['A city that has always been inhabited, and that was the provincial capital over a long period, it
includes inside its fortifications evidence of a wide range of military, civil and religious buildings. |
189 H,

[21] I'The property] & [Description] H
['The fortress city was designed in its present form by the Joseon dynasty, in the early 17th century, as
an emergency capital for Seoul, located 25 km to the north-west in the lowlands. It could accommo-
date a population of some 4,000 people, and fulfilled important administrative and military functions.
It was the regional capital of the Gwangju district from 1624 to 1917.] 183 H,
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EHOHIC

Y EERETIUR, EE & JbfETid, UNESCO AU LEPEICBIRT 5728
W2, T 2 5 TROWH R EDFGRO RN D 2587 icidfitiis. 2 o
FEEEHNCBUR & SALDHLUL T, [TBIIEEIZHH 5 T/ & W S HEEER B R0 B
INTW, ZD7/®, lcapital) F7z1d Tcapital city) ZfH LT, #AFH
Hg L3, HBCHNBEELA IO LeEZAONS, 20D &5 REHIEE
FZ2C. Zad 5 HASEET UNESCO A LEEAN DR EFHZER T %
FHIRILD Z e DT E D763V S,
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Peter Yanase'
T & B ZE T

An Introductory Course on Python for Translating Cultural
Heritage Information: Korean Morphological Analysis

Peter Yanase"
T Nara National Research Institute for Cultural Properties

IEL®IC

XALMHIERD 7Y 2ot 4 ¥ X —% v MEHTORM?H L H#EA TV S,
NEERZVPICLEFELLT 20 VI KRERN— FANT — X EHRE RN EE
TW3, BAFTOHA M EESEZDIFNWB DD, FFLRKRERS 27 A0 HAK
FBOFEEE D TE2DIELLAPTI I HRTH L, 2D/, [BRAEDEMFR
LW B, HMARE (F—T—F) ZHEITHHLZZSENET—4D
FIFEICEI L ATV B3, TR0 6 UL D 7 B CLIER A 202 800 i B e,

Z®D—%, I Python, R, Ruby & ¥, HEMWICEG NS TR s T 32
VOFREDILEDNDE LD, BMIA v Da— FeEL 2T THED HEH
WCHARSBIENTZA S X 5o TE i, iz, AR, 7—XDA—-T1LD
BETHEA HOWBFFET. ENRED PRIEICEME N T F A M T —&H
AFTEZ LI o2, Fi3d 5 HODZRDD - I IEHRA N2 8 % #EH05MK
DDIFRL T NZDERFRED LRV TIER R o7,

X T, HASHE WD Z K OB MR L7252 — A T XE, X,
HEEDIEFICXYID . Z DR F IZIFFRIFHC AT 21T 5, 207D, ZLDHE
BHE - RENR DL BRUENTELZY —LPHET— XL CE ), 2
213, HAGEDOH A, MeCab, Janome, ChaSen. JUMAN, KyTeaZz ¥ ®
JRESEMRNTY — v & TPAdic. NAIST-jdic. UniDic % ¥ O REL MR E HTEE
T2, BARY V2= a YPHEINTVIDIEBBEAAFRE LV DD, f
WHIZE—ED Y T 7 —DRETH %,
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HAGE DM — L e BEE THIUX. HANL SR % TH, 2h
ZODEMNFTIRZ R, ENHETOHRICERD E 2 TWDDH, LRI
HICHIMICTZ 2 THA S, LaL. TAUISHEFEICR 2 L n— FAD—KIZ EAH
Bo RIS, BRUADVIRONEREERY —VEHERETENLNATVS FF 2 X
7= aryk R oEP L. AERETH SR RTR 2 B L v e v
B HTH 5,

ZZT, BEETa s I vy ULECE LW Y 7o TWw5b Python &

BTHA2BEEOARSHENENTELZ I/ 77V —EY 2 — L% =D, Y
HEE - ¥ —v— FOMHNCERZKD ., MESHN LV E -5,

SEFANT 20, URFHEHRETY 2 — 1D Kss @ Python i, HASHE
# — )L Kiwi @ Python 7 v »S—"T® % kiwipiepy &. HASEUIHY —L% v
F DKoNLPy D =2DTH %,

RIBEEROKDDIC

WHRFRD Y 2T F 2V 7 4 — bR IR Hh, BTy 7
2T RA VA=A LD REREZATDT DI LI TERVOD R
ThHs, Z50VIHA, GooglettHiEft s 25 Web 7 J v — LT 2 % Python
Turo Iy IBRETH S [Google Colaboratory | (LUK Colab) 2MERITH %,
Colabix Google D7 #7 >~ F T ZHIUI T HEEITIT MR 5, XY a i
bRy ra— R YA b=EF, 77U —La—-NE2HEX FITTE 5,
LS RAY — K En, £z, Colab2’ (HATZOREELMEL &
WIRD) Y a>D7 7 A MZEET 7L A TERVDHDLIRV, N—FF 1 2
IDI7 7 ANELSTTR TSIV IRE[TLREVEE, £33 774027 v 7

B—RFLAEVEWITRY, ifED, YA YA P=LEINTNS OSRY
WHRIFE L 72 Wie®, Colab 213X, AGLHETHENT 2 FIHI L OIRETHH T
1273 %,

1WA

111> +=J)L
Colab72 5, 32ODEFEY 2— kb pip a~y REFETT R CREFICA >~
A T\b—]I/VC\% %o
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KssDEEELITOr B TH 5,

pip install kss

kiwipiepy D5 EIFRD &L 5 TH %,

pip install kiwipiepy

KoNLPy D& 13U T ICk %,

pip install konlpy

ES .
B2 1214 VER—=F
KssDEAEZ e ANT %,

import kss

kiwipiepy D& E XL T & 78 %,

from kiwipiepy import Kiwi

KoNLPy!ZiZ Hannanum, Kkma. Komoran, Mecab & Okt ® 5 2DjE
fEtry — G ER, FHLEZVDDZZ 7R LTA YiR— M5 205ENDH
5, BHZA VAR—PTERLEUTDXSI1TR%,

from konlpy.tag import Kkma, Hannanum, Komoran, Okt, Mecab

Mecab (#EZERK) BAI1X KoNLPY I2&FNTWERWD T, Mecab Z1{#5 71
5. FNHEFNTUWS Kss Z KoNLPY & —fic4 YA F—1F 2 200, o
DHFLH LD, NP —BFEKTH D, KssEA VHR—bFTIRETR,)

1.3 RFHE

DUF N RO X FH DO ER % Tstring |, YUEEROZEE % sentences |

b I
KssTORD FIZRDEBHTH 3,

sentences = kss.split_sentences(string, backend="mecab")

mecab ¥ 133 pecab ¥ WH Ny Z Y R FAREINTWS D, mecab D)5
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HIEEINIZ R,
kiwipiepy TIZATD X 5ITATIF %,
sentences = [sentence.text for sentence 1in \

Kiwi().split_into_sents(string)]

KoNLPY IZ&FENTWB Y — LD, KkmalZ L2 SCRFHEDTE W,

sentences = Kkma().sentences(string)

1LABED b—7 e @FAHE
DUMIZ LR R 02K % Ttokens) & FRT
kiwipiepy D5 &EIERD & 512475,

tokens = [(token.form, token.tag) for token in \
Kiwi().tokenize(string)]

KONLPY KZEN TV B ZNETNDY =L DEEIZ. UTD LSk %,

tokens = Kkma().pos(string)

tokens = Hannanum().pos(string, ntags=22)
tokens = Komoran().pos(string)

tokens = Okt().pos(string)

tokens = Mecab().pos(string)

1.5 & DHH

kiwipiepy TEIH %G, HilfdHE, REFARELE LD THET 213 ET 2
DU R MR LTRSS, (BHEEFAOIEIEI R X2 X7 —>al
DRBIZENTH %,)

v

noun_types = ["NNG", "NNP", "NNB", "NR", "NP"]

BEOHFDY A P RER LIS, Zhe 74 &2 - LTHZ %,
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70

nouns = [token.form for token in Kiwi().tokenize(string) if \
token.tag in noun_types]

KONLPY IZ&FENTWEZNFNDY —LDGEIFIRD X 51T 3,

nouns = Hannanum().nouns(string)
nouns = Kkma().nouns(string)
nouns = Komoran().nouns(string)
nouns = Okt().nouns(string)

nouns = Mecab().nouns(string)

2 LEE

2.1 ERYE
SOEFHED T A MBI TOT 32 F &21fio 72,

oﬂ l T GHOR I P BFoR Y FAUR (KREXHK) S F2

(5’5'?)9?} (7E50) 2 uh o] AbRLo] AR ol AR (4450) 7F A2

Xlﬂoi AR, SAFoll= o] X & (—5k) ollA = (JL5k) 7HAIY] o] Fo] &2
2 (Al 2+l st = &), 55ols FAHze AFE 1% (U)ol A 4

oL

b, 92 1ol A 4 4e) 20| AxE|glEl Al (45 ) Wefo] =44
5

203 99tk 7 o) Vel oF 5320 60|, L olluel B2 () e

LFaf 2o 2] (M) off ol 2]
A2 o] thH o] QIRet. dlo|x2 R A F2= 5A 2ol e 4.3km (AR
Z3H5H 6.3km), F& oF 4.7km(EH 9] B2 A 9]) o] &3k,

LR DT F 2 b % Kss, kiwipie £ KONLPYD =2 ¥ $EL L 420DX (¥ 7

VR) Tz 7277 L. KoNLPY I X OEHEHZELL WMLz DD, 7F 2
MIEAERAR =2 otz T AIHEAHAR— A% ATz, BEGEICBWT
AR— AR XEDEREEZ HIZCEBELKEE ZE > TWwab 72D, KoNLPY %

il o 7 SOFSHE R D T T M EHET D 2,

7z, FEIEBBS® 7 1 7 DRFD & 5 RAFR DN T2 7 X X b D

2, ol 2 2l EA 0.2 374
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IR L TRV, ZD X577 F 2 b OB KREZIGEIZIRD TENER
DEY 2 —LOWREZIK T2 XV (RFaXy7—rarER3BH, 20
L OB XEIZKsSs D DBEERIZTTH 3,)

2.2 &
FZEMEO T X MEMToTFF 2 M EERL 2,

ﬂl 23+ GROR I PN RYoR TP FAURE (REKK) & 52
(E ) & AFE (fE5L) 2 Uhr o] AbZ o] AR "ol Al (445T) 7 A

FRRO—ZEFNTVEIANAY IIATEIPN TV R LFNILLTD13FETH 5,

2%, 5%

) ) )y T z_!'J EH'E') T‘irr) —?_i) /\]-iJ %) ﬂli} }gi]

TAMHOTFA b2z — VTR L, ERdofFon ) X b L g
L7z T D &5 ARG 5Nz,

kiwipiepy:
FP(AREE): []
FN(fABEME): ['CHE']

Kkma:
FPaRIE): ['e', '3, '2', 'A']
FN(f&RetE): ['CHE']

Hannanum:
FP(ARME): ['FHUZ(REKRER)', '?RER)', "MA(ER)', 'HRZRMGR)']
FN(fARRME): ['F3H, 'TH2!, 'RR', 'A3']

Komoran:
FP(fafziE): [1]
FN(fBpaE): ['Z', 'AtR', 'A=R']

Ookt:
FP(faRZIE): ['E', '2']
FN(far2tE): ['CHZ']

Mecab:
FP(%B%,L&L). [I;Efél’ ltﬂgl’ |E|, I’Til’ IEI’ I:.]L_.:I, |71||’ 'i', |9+|’ |/
FN(fAB2ME): ['CH2', 'HR']

Sob
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T

SENE UM Z S OBIRIC BT 2 BIERE D B S BT #% 37D Python
EV 2 EEZODRMEBICHEN Lz, ©AA. TP SEERLED -
T ASRERFE R B EDTRIE T 200, BANRMOHZHENTEL2r B S, &k
WKidzhzh o TATES 2 2HlgIcE 2 5,

Kss 13 SZHFCHIEICEHE L7220, 2=y FRO D3, A — P2, IF
ETH 5,

kiwipiepy I SCHEFHIEIC A, HEED b — 27 b @t d T&, &0
M OEBR TR S BN Z Lz, L2 L. Python #0#F ICEA LV
W,

KoNLPY O SZHEFHIE I DI\ 0 T B 2 25, TRREZRMGAT Y — MIHERK
HEIN, a<v Y FBPR—InTarheTw,

FRIZH E5DT, —HCERADR VWL IR EAR, £72. ZRAZROEAR
Ehdio, fHlAEHbETHE-TDH X,

BENM

Ko, Hyunwoong, Sang-kil Park. Kss: A Toolkit for Korean sentence segmentation (v. 4.5.1) [Source
Code]. https://github.com/hyunwoongko/kss

Lee, Minchul. kiwipiepy (v. 0.14.1) [Source Code]. https:/github.com/bab2min/kiwipiepy

Park, Eunjeong L. and Sungzoon Cho. “KoNLPy: Korean natural language processing in Python,”
Proceedings of the 26th Annual Conference on Human & Cognitive Language Technology,
Chuncheon, Korea, Oct 2014.

KoNLPy (v. 0.6.0) [Source Code]. https://github.com/konlpy/konlpy
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Punctuation

Wu Xiuzhet

T Nara National Research Institute for Cultural Properties

Al

(1) Av=a7id. REZAFETOSSEF — AAHER LT\ 5 ZERTIER X OV — L2553 L
72bDTH 5,

@) Kvza71 G BLTORE - BEESEC L,
TGB/T 15834-2011 FRAufF vk ) e A R HCAIEIE S BB T MBR MRS - oh e (i
BAN . 2011412 H
CERATEIB T AT K MR TR B2, 20084512 A
HATS 4 % — 22— 2011 TEHE FRERE B8R HAT T 4 X — 2 2 — L HIKH
MHALRNR 2013 THAZOIE L\ b R0y Hat

(3) FEFIF 5 IS F A TRE SRR O IR & 50 (A0 I EI L 7z,

(4) FEARMI L — MR - T OIETH 575, B b R AT 5 HH TREHT OB E%
Fz.

1L1XYIhE=S
lL114aR.EVA R .

MEE - MEE LS, PEREY + v Foas (FEFETE M5 &
B) IHE—T %, —HOEKRT T+ > TR, AFEDONMEDHE R Y 725,
BIO  ERESULMEFZEATE. U 2R EINCHFZE S 2 72 OB T,

() ZERXUUHARAR— M ESEMERNXX AR RMG,
(%) BRXEHAZEME—EiR S MR STERTRZEIME o

lL12&F;S. A7,
R - BXoXyIh (FIO) &, #EE - fE=clbs 3. REEEZ + > b
WKE2EAaryHi—T %, LU, BEIIEDOELE BIO TR %7236
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SFEZOEHFO®RS Hl@) TEL B, Fik (BS) OFFHITT 5, BE

BT CREDPLRFHZERT L&, BT OMCTHAZELS HIG),

BIO  H5F, RE, ABREREZ &R OEY D AR ST, K LTEARHE
PEIR Y. NLTHBABEIF 2 HEM AN R LTOE T,
AERARONKAUIRTF M. Fh. BRE. ANAERE, §
BHEEEE “TARES FARABHMHATREY.

P % BHF
B FUGEERT

F—. &R

F=. B (84EE) TR
HI®  =pulmE

=, @R

1.133JAay.ezaay
HEFEZ + ¥ M X2 2ADDDIHI—T %, R XOFEERT X DOIEE

REERRT25E1E. 85 - BLOFF L RFEX - FIHXOMIcan YR ESL

HlD), FZEPELZTEOFICE L Firldan izl Fl), ST LARVESS

XEH2XY2 =005 At Ian et s BIOTHER.

B ZoXS5REGE. TEDDPHERLEZOT, Mo N, HEODHIZZD
HBEZED T D 3 20EMR R0, HEOBEIC -7 & HIWKEWHD
HFTVWET,

XMEHR, BEMIWNBSH | “BRE—R, HWARFTEFEEEMRLRHAIA
T, XRAKRKMT "ik.”

B FThEEHE LTid. O 5 DBRIWEDEIZOWTORIE, @ Lt
HYHEFEOREFIRE, @ IR ifing) OmMENDTFONET,
FEEMEIE | OREBINEBSE ; @RI MEAE RS LM 51 5] A SFHERHE
RIE  ORE (BXHHEM ).

1.14E HPS

BEHEOBEFPEEE 7 + > Mk 258 (HB) 12H—3 2 (Flo), &R
WHBWT, EFEDANDO NGIBETFICERL, T4 - o X5 chBRzELS (F)
@) HEHFO/NMERICHOWLNZF R ZOEFICTE BFI®), HEEETI
EBY VRS, L 24 Pk oRIchEEEBL B®),
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BIO IR oA IC D K S HRHADBGA - % - SULOHL,
THERTFFHFIHPRAUE, SHABEHNBUE. £5F. XA,
@ FIFILE - F—> (Donald Keene)
BaiE - 2R
Bl® = "X—1t1
#H= - "X
Bl@ AL - ETi WEE -
(AL - Z2Tie) GLEEHF - T)

1.1.5 R EREF 2!

REMIFT « R R CIRIE R 72 IXAZ R T D DIIEAD D DITH— L. EIFD
EEWCEDE T2 EDII 2581 RET=2%Tt 325, HAHERD
Gia. BIEETTHEDON 2 BN - RIERFOR2ICEMRAR— A% AN EED
H 20, FEFETIEZE DBEDIRN,

B0 HREERZAER! ANHEHFLHEZM S
FEFRRNA! | —ERE A mSELMEe!

11.6 BHRERIR 7\
HAFE X EORHRP I RHRII AR 7 v & 2 1Tii—F %,
B KRBREE#E  BEM 1347 A 30 HRRM M#cb o T —Faiids o Eif

G55 MHIER RO WIS
(A& ARG / MEIEHBNAR) (ARSBEHME)1938F7AH
30 HRRR)

12<DRLFS &> SANRY
HEFEDIEMREHT T, < DIBLFSIEEA LRV, HAFED K DR LS,
RO ST, BREIWLEU T DR T OETFEEEHIT L T 5,
B ZEH 4 [
BERFE
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13 DR TFERST
1BAINAT A= REEFH = ——

NBHDN BN, 7>« ZEHAL 7 20F, FROBE, WEhd g 7>
Ki—32% (BlO), XOKRBRLIWCE HERF (Hl@) 1358Y =X =127 2,
FErEEEZXAT 20N 2AX— « X -, FEEE
BOMICE S ZBX—2iHi—3 2 BIB®)., /. /<7 bROEHS S
=225 % (fl@),

FHO rZv—F - LY 4=2Fra—2 (Claude Lévi-Strauss)
FRTE - P4 - NS EN
@ KfEi7=bidk, SEEFEAR—HE, BABICRE T NEEEI —
XEKESEREABRIBREEN—ER......
BIG®  TRKIZD2% IR E T — RIHEE O H1FHFED —
(AT E B 5| RK—— RFIEEAIEESL)
fl@ v—v—
g—ng—

1.3.25R#% ~~

XEOHTHIP 2 FRRT 2 WAL, BEFEOSEE TR IRT Blo), 77

LT (BlQ) £RE 77 7Ny FOgE HlG) 1&F— 2 T AR

255,

BIO B~ BEFEEE L ERED 2 —
B+ EHEFENFREEER

Bl 2H-4H-7HA-11AOF2AEH WHOHEEFH). 12/29~1/1
2A. 4B. TA. 11 ANE-I A— (NBHEHEANIREEXA), 12/29
-1/1

B HANDEYIZ LS a~e DEBITHITTID L7,
HABMMNLEZ TR Ra~e AR, DERN.

1.3.3—4— o ceene

IR Y — X — (BEgS [ HIETS) 18— 2, ROV =X —D%>
WCHIRD D 55 B3R ZERST 2 (BIO) 25, BERTCREMIIRE S 2 (F)
@),
HIO RLUTFEOCORRIEZ
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SIIFHRERRR......

Bl X, HROEKFOBYXALHIE, Kk X OFHAES B K S 1T
KREMD D5, ay Yy Y-
#il, BhRAAFNEENATAE TARZENIEE, HiEt......! ?

2 HRINEE

215 A EM(a-a8R.heX) 7 O0MT{H]

B e m 5 AT e HEIUE (LEEIZER <) FFRTHZDEFITT 2, —
AL SRHIEER TRYIS v, FERE T, BFHRINIIEE DR, AHEI
BIEEDOEREZRLT 201K SHVWSNRS (BIQ),

O Sap/ ON T S S G N T
“EBIRRIRBR” “HBIRARER
fl@ [A] EFEE (B F3

2.2 FE. ZELiEm OO
HAHLSEEEZOFSICHVLA S ILFEL (FO) 2o I LTHRD
s, “EUFEINIFEREOEICBWT, o6& 4 Ml - EXOERTIC
Huwoh sz, FHZET 2, TS 215N (FlQ) £7-1x &l
O (FIE) &, —HEIHAMFICH—F %,
Bl GEED> (1) €2)
GEH) (L @
Fl@ KT, ROEVWD FHIE oFmwL YAt wR K5,
AIE, XREAE “EREE" fEMNEFR.
B ORI x FEIRENRYE). ZOITEE EOARRLM 2
“AET X “DRERE, BREMEENRRE! ?

2.3 BRI “EREEN N0

5IH - #mIAE R TS OREIN (1) OFIZE S5I5IH - @#s DAL Ty Z2E
D &, BT TRZOFRICL, MR TXTIIPERE 7 + > Mk 2 ZH5|
R (47 ofics 525 M - @i s O 2 A L. SEM R
EERFHRTRY S0 BID), XA MLORIUF, BIRTCTIECE - #5172
ZMPERC LS, EFE - B - BRI - 2T LN L EERERIC LS
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N2 5, ity CREAET —HLFIIH—3 2 (BO),

PO TS TR TR TIEEM CERR) ORFAICES 2
() XFReE G “BFE @i “HF “SREu” sy
(%) BRGRE 3R 25 T3k THE) 'ESREL 2R

P K ERE TTEAR OMEICES 2 MRBIERINTTL ) UL R T 2002,
(&) #EfE ("EFE MEOMERZEMR), (SCHWEMAI) 2002,
(%) t g (TE4EE MERMERESEME) » CUERREI) 2002 °

3PS HHES . EARS. ZOMLELY +X2%0—>k VB

FERTLZD X E[HHT 5,
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SABAEER R 2 4 Ve = = 2 7V Y0

& #pt'
AR AR

Style Manual for Korean Texts on Cultural Heritage:
Punctuation

Ho Soyeon'
T Nara National Research Institute for Cultural Properties

R

D) v =270, BREYLMHAEFTL EEF — 2 0HER L TO 3 RS SER E DL — L 2GR LT
HDTH5,

(2) Av =271 (KPR EUTOHE - EEESEC L,
k2 9rEy) SULABBDLEE R 2017-12 5 (2017.3.28 fitifT) (hitps:/kornorms.korean.go.kr/
regltn/regltnView.do 2022.12.21 %)
12015 dFFeEd AAFBH &Ny (FHFSE2, 2015)

(3) B F 2 B3 TN THR RS ORI & 2, fERI O HHUTEEE U,

(4) HEFEICIZ2ADT « L5 - BRI LA wed, BEFERCBI 22 TONMILALCTSZ
LRHHRE T 5.

1 5eEe S

1.1 XYIhES
L1149R.EVAR .

HBERETIR o) ZHLRVWED, MEFE - fEEZICHEDLT. AV LT 5
YrofE (PEE ) ) THD T Hi—F %, [ O%RACHUENSK
256, [ OBAIEAAR-RE AN,

Bl mESAEMBITEATE, LM 2SR S 2 0 DI T,
P HFEetdFas 2AE SFEA 22 AFs] fi9 71y

lL12F;8. A7 o,
BEFE T NEOERERYL L TAR—RE AN HHBPED LN T WS 7
O, GiR (FR) - a < R@BECOLFAOTIERIEF 2RI SEOMMA. @ 2]
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(Thbb), A Wl (VUL O X5 1#ED IR L THAT 2 Bl O
12, OXEDHIECHIEL LT85 LR - FEEO%RA I, @—DDE
R CEROFEAA R IR N BRI, OFIBXXZ EIcEbis,
PSS 56, BEE - fHFZCEDST. A7V T7 3 MTED
Far<e (FE, 9 THE ) Hi—F 52, £ 1,1 OB IEARR—
A% AN b,

B FEREEIXHEPER 4.3km - FEALKY 4.8km O #HiPHE HU0IC, EENZ EPER
1.6km - FFILAY 2. 1km D3R b HH LE (Ub50) 238 b . dudrEflc B
Wi X RAXEAD D F LTz,
Rl sllo]2H2 SAR F 4.3km FEHOE oF 4.8km 7|9 A HE FA LS
2 5Zo|e AR 9F1.6km FEOR F2.1km 9 S BE (974)
o] AReH  FZ 7Hate] o] MEol e SR (il ) o2kl She -
o] ARFUTt.

fl@ . Kfi
B G
ARz, F3t

A=, AZA

i
=
=

L ©)R— |
B3, 44

l133JAayv.Ezaay

HERECIXE I an v R ERLB Y LTUELAY bRV, HEREE SR
#Hcixany () N oFWTOAPHEINATNS, BEFETan i, ©
FEBICNTS 2 3. @B ETER A ORFTENE 2RI, O - 7 - B,
% - E - oY o, @ oty ofb I3 %, HUMEIERTIE Z o
TOPRDPBERAET, HARBEXAFICEEEFN TORVERCERR Y%
BABRHCHERT 2 (BIO), AT ZRE. N 71752 POEMIILT, [y
DBAIEM[RR— 2% AN D,

PO . EETRE HPL—%— (GPR) HFREBFEALEIN TN,
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215

82

AR Sk, FFoll= G & glojd (GPR: AlZ:EIolt]) ©ALE A-83tE of
Act.

L14AREFR

FEFECHR - R ORedR) &k OFIFE S a2 —EOHEETHAT
Kl T 25E. Qe 2 seEA 0, @D 2k L T—2 DAY 255
WCHERT %, —/, BERE TR RRIEDOGEFHREMELSIC, T, 26
5 (BID), £y @RODHED [+ ofbbic ) Z2fX 2,

M EORBRIHFE L THREZFSKHI, NI 7+ > FOFATLA - 1ITH
—5% (BFl2G),

BIO  PREOARIICD < SR B HADBIE - 55 - SLOFLTH
50

R Blo)z7 Fat Bko] 9jxgk o) Are] Hx|, AR, Bae] FAo]
o}

BIQ - R ORERE DY RREOS TR % TR U AAT
RRER MELNEOD, Z0kSBARORET LR,
WP 25w SR 5o) fobe e B3 2AI (YA (HER)) B
29 Aol Mehbal (RR=F)) 7} Bl 2 oleid if
o Ryt

e 5532-33-34%
RO A 32-33-344
B A 32,33,34H

1.1.5 SRR RER 2 !

MR (B3, B (W23 REREELEOMERTIOEIN VIV
74V Mo THEMDDDITH—F %, T, Big@PTHbI 2 MM - &
BTFD 5 L AIHEHAR—RA % AN,

PO RERRZAR! AmSEELHEMI S
B UEAHE AP ! I 54 E7]E 2 EA}H
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116 BHRERIE

BREFETORE FF) 1/, Oxftbahnz Zol FojEf ez RHATRT, @
FERDOHRMICU 2 EZ R RT 5. QiDITHED LD ZRRT 5 7DI2fE
32, #HfT2123 ARy T/ —3%, Q@& T o
BAICAR=2 % ANV, @ODEEIE. FAINC T/ 0% IEMHAR—R%
A%,

—F. EERECITWRHRE IZIZHH LR Wiz, FRICHEER WV, HARGERX
fﬁﬂﬁﬁ%%% . FOMWTICIBT 2 EEREDR S R, T F EH

GeldEAIcT %,

E=1

B  TIbE SRR
P (ReR A (WEF)/ EeA Y 5

i)
=

12<DRLFS &> SNNRY

HEFETIE, K DBELFASEWVI bDH%RL, FHLARV, 2070, HAGE
DL DIRLFFZIIHEICED 53, ZOHGEOREKRZ]IRT 225, EEHHF DY
BLDRTH O T2 HAEHREDON Y I ViiATHEMT I T 5,

PO KERELE
ARl ATl (RE R A R )

1.3 DR TFEST
1BAINAT B =S REEFH = ——

BEFETAA 7Y (B3 [ 1F, OMEXRICED 2 NEE —DICRATHI%E
T 5. @ OLL LOREABERICBEL TWE Z e 2RI DI T 5, %
oo = (F8) [—) & ORIEZRELT 2. ZORIRICOTTHES (i
D), —H NEGERLT IR, 70BN, 7 VA LR WED, BH
N IVEF R L TR T 2 Bl@), HAGER XD FITNAf 7> ZEANA
7 URMRATARI. NI T v FDEMITT B,

FlIO PRI O% CFHRE N — RIFEB D HIFIED—)
AR (R olofA] = o] =g H—HE 59 o —)
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e ra—7F L% 4 =2Frr—2 (Claude Lévi-Strauss)
R SR YUHAERA

132§ ~~
XEORTHEZFRT R (E23) 13, BEGETH IR - PEEE - #ipH 2
KTEDIFES PIQD), 7. WHOIPHLHIIAL 7V 2FHTEILH T
%, RN 7o BERATARE. NI T 3 FOEMITT S,

{[©) 12/29~1/1
ABD  12/29~1/1
B 12/29-1/1

133U—4— ... ...

HERERTOY — X — (FYF) FFEAINTSEY =& —, d LR EDA)
MOOHERE) 2#52, ZR) —X—0OfHEZHFAEIN TV IHEEHE > THRH
RV, T2, V=X —DBRAAIED D Z2H5EE. NV LT vt ofa) g (0)
AE, 28 2233 WD), ZoHEIE. VK —DHRAICAR—2% ALK
WV, LL, V=X —DRBRAIXEIFELHER) —X—DBRAITHFMAR-R
z AND,

BID  RLTFEVORRE .
WP Age] T T,

2 $5INEE

215 A EM(A-8R-F-X) 7 7 00040

HEFETIX, 7 BORFE, OFEPXEZEXIINT 2RI T2, %
7oo TR ETIAXOFOFIAXERTRICHERT 2, O Ooffnid, HALIZ
ERTH 20, RiLT2L 23NV V74 Y PO¥MCT 5, ZfEAM LIS
K2 DICHEAHRR—22 A0 s BID), U & [ epfiitEs, [J 13O
5 O oIl S Kzt ofiile LTHEH (Bl@). QEED N> Z7VE
IS T 2 W72 LS 2 RHC A, GBSO 2 (1) 2 3R
M52,
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{ROYPFEEINHAR—DOZERLN S LRI, QRICLHIFICE S 2%
B ER 2R THECTRE 2RI T %,

—77. BEFETIE T[] oIS 2 E R, BAGERET 1) 235
LEEE. ZOMENTITET 2 REREDR S 2 EIN, ZTDF LS HEITHA
1235 %,

BIO B RORMREE” B R MR
SR “A| 1%} cro] e’ “x) 2 %} tho] i ALd)”

pl@ 7074 (BE4)
O 707 [Alo]2 (BE) 4]
B 707 (Alo] (BE) 4)

2.2 ZEREN. ZSELEN [

HEEE TR, —EEEN (AW r SHUEL (F3Es) »FE0EHE
PHHOAHZRIL T 2RICHAT 2 BID), 207, HAGEREXT Iy )
ZRlDOHE T - 723583 MboE N2 S 2 2 L 2@ 5, AT 2RI,
YINT Y DEMITT B,

FlIO©  TRERAEH
R T AR} opolU X ]_E'_ 1
] (A mlo] Y] AR

2.3 ILEAML BHEA <>T)

FEFETI, (RN (FeHEED) Il (W) 2/hRHL, ReER
Hio & 5 iR o H, e, EHE BEREZ2RIRICHMAT 2 HO),
T, IEER e EFENORDDIC 7 OFASFFEINTWS, HAGEFEC TSI
F - @A E RS 70 HEI [ 2o 72581013, BERERST 2B “7 %
i, “7 oz E 55 - B#ESHIUE  2EAT e 2D 5, EHT
BIRFIZ, NIV T 4 POFMITT B, T, AN EOREBIERE T,
P I HEIM e RO < FRD A AR—2%2 AN s (BI@),

B Ak E - FREOMERZ 2T -PEOMEE E=¥ ZETMIHAEAT

85



XALBABBIR R 2 A )L - = 2. 7 )L K907

86

NG

B

EN/©)

EN/@)

RAER BELNEDL, COESKERORAT L,
25w - Y 59 RS HHE FF wAIY (U (HEF) &
W QR (b (REZF)) 7 TS0l HE AE oleis ig
o) Jakeluct.

LI-EI

N TTEARE] OMEICET 2 MEEZINIIIE) T b imE 1y
2002,
Hepzhm) EFRAl (W ERR) < “TEA4 (EA5%)” o Ao Bt Az
sk AF>, (ESH=F10) 2002,
Betn) g7kAl (R BB (T84 (AR o Adol #st A=
e A7) FESAf=Z110 2002,

3BFHS FWRS. AARS. ZOMLALY +X2%0>k ) RY

i [E]
‘3—50

NTHZDEEMHT 20, IXRTAYTAT + ¥ ML TEATHR—



Style Manual for English Texts on Cultural Heritage (English ed.)

Style Manual for English Texts on Cultural Heritage
(English ed.)

Rebekah Harmon, Peter Yanase*
T WritingWise
} Nara National Research Institute for Cultural Properties
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Rebekah Harmon", Peter Yanase*

T WritingWise
i RRALM W

This manual documents the general guidelines regarding the development of English texts concerning
cultural heritage as recommended by the multilingualization team of the Nara National Research
Institute for Cultural Properties (NABUNKEN).

1 Normative References

1.1 Style Manuals

Follow the latest edition of the Chicago Manual of Style (CMOS), the Monumenta
Nipponica Style Sheet (MNSS), and the Japan Style Sheet, in that order, for items not
covered in this manual.

1.2 Dictionary
Use the online version of Merriam-Webster.com Dictionary (MWD) (https://www.
merriam-webster.com/) for all spellings and non-technical definitions.

1.3 Glossaries

For general terms related to Japanese art, see Japanese to English Translation at
the Tokyo National Museum (https://webarchives.tnm.jp/research/details?id=2041).
For Nara period ritsuryo state agencies see “A Japanese-English Glossary of
Terminology Related to the Central Government During the Nara Period” (https:/
sitereports.nabunken.go.jp/en/article/15041).
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2 Romanization

2.1 Romanization of Japanese
2.1.1 General Rules of Romanization
Refer to the chart below for romanization.

a (7) | i (4) |u () | e (=) | o 1)
ka () | ki (%) | ku (7) | ke (7) | ko (=2)
sa (#) | shi () | su (R) | se () | so )
ta (%) | chi (5) | tsu (V) | te (7) | to (M)
tsa (v7) | d (74) | tu (hw) | tse (v =) | tso (V)
na () | ni (=) | nu (X) | ne (*) | no (/)
ha (>N) | hi () fu () he (~) | ho (FR)
fa (77) | fi (74) fe (7x) | fo (7 #)
ma (=) | mi (2) | mu (24) | me (X) | mo =)
ya (v) yu () yo (=)
ra (Z) | ri (W) | ru V) | re (V) | ro (1)
wa (7)
ga (#) | gi () | gu (7)) | ge (%) | go (=)
za ) | ji () | zu (R) | ze () | zo (D)
zu
@ oot Tl f( e oo
dyu (57 2)
ba (oY) | bi (¥) | bu (7) | be (R) | bo (7R)
pa %) | pi (&) | pu () | pe () | po )
kya (%) kyu (¥ =) kyo (€ED)
sha () shu (>=2) | she (> =) | sho (=)
cha (F%) chu (52) | che (=) | cho (2)
nya (=%) nyu (==2) nyo (==2)
hya (b x) ?;T E;i; hyo (v =)
mya (3 v) myu  (3a) myo (3 a)
rya (V%) ryu (V=) ryo (V=)
gya (Fv) gyu (¥a2) gyo (¥a)
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ja (¥%) ju (¥a) | je (¥=x) | jo (¥a)
bya (E+) byu (B=a) byo (B=a)
pya (¥¥) pyu (¥a) pyo (¥a)

The chart is adapted from Kenkyusha’s New Japanese-English Dictionary (5th ed.)

USe “n” not “m” before a “b,” um)n or “p'”

EX kanbun not kambun
X Tenpyo not Tempyo
Kl Tenmu not Temmu

Use an apostrophe after an “n” when the following syllable starts with a “y” or a

vowel.

hEE Man’ydshii not Many6shi
F—BR Jun'ichiré not Junichiro
ER zen’i not zeni

To mark a geminate consonant, double the first character of the relevant

consonant.

AL giccho
Nl mokkan
BEm kottohin
s shikki
=38 jissokuzu

Use macrons to indicate adjacent vowels forming a long sound that do not extend
beyond morpheme boundaries. As a rule of thumb, a new Chinese character
usually overlaps with the start of a new morpheme.

MER Ninamesai
EZBR iinkai

BE hoo

BE torii
o—t— shisa
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A

=1 goon
T

>=

toro
RAZ TR shokei doki

2.1.2 Word Division
Divide romanized Japanese according to units of meaning and grammar. Further
divide overly long chains of letters for ease of reading.

BET M RREFCRHE hoshasei tanso nendai sokutei
FRERE nenrin nendaigaku

FROHEXXREETHEER Kitora kofun tenmonzu seiza shashin shiryo

2.1.3 English Words of Japanese Origin

Many Japanese words, such as “bonsai,” “rickshaw,” “origami,” or “Bunraku” have
entered the English language. Treat these as English translations, not romaniza-
tions, of the relevant Japanese words. Follow the spelling and capitalization seen
in the MWD and do not italicize. When multiple variants are listed in the MWD,
follow the entry with the definition of the word. Consider whether the reader-
ship would be familiar with the anglicized term, if not, consider romanizing and

explaining the Japanese term or using an alternative translation.
Frequently appearing English words of Japanese origin:

aikido, adzuki bean, anime, banzai, bento box, bonsai, Bunraku, Bushido, daikon,
daimyo, dashi, dojo, enoki mushroom, emoji, fugu, fusuma, futon, geisha, geta,
genro, ginkgo, Go, haiku, harakiri, hibachi, hiragana, ikebana, Imari, inro, judo,
jujitsu, Kabuki, kakemono, kaki, kami, kamikaze, kana, kanji, karaoke, karate,
katakana, katana, kendo, kimono, koi, kombu, koto, makimono, manga, matcha,
matsutake, medaka, miso, mochi, netsuke, ninja, Noh, nori, nunchaku, obi,
origami, pachinko, ramen, Romaji, sake, salaryman, samurai, sashimi, satori,
senryu, seppuku, shamisen, shiatsu, shiitake, Shinto, shogun, shoji, sudoku,
sukiyaki, sumi-e, sumo, surimi, sushi, tanka, tatami, tempura, teriyaki, tofu,
tokonoma, torii, tsunami, typhoon, udon, ukiyo-e, umami, urushi, wakame,
wasabi, yakuza, zaibatsu, Zen, zori
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2.1.4 Pluralization
Never pluralize romanized Japanese words. As a general rule, do not pluralize
English words of Japanese origin.

Many geisha and samurai read kusazoshi.
not Many geishas and samurais read kusazoshis.

2.2 Romanization of Chinese
Use Hanyu Pinyin without diacritics.

2.3 Romanization of Korean

Use the Revised Romanization of Korean system, as adopted by the South Korean
government since 2000. For details, refer to the website of the National Institute of
Korean Language (https://www.korean.go.kr/front_eng/roman/roman_01.do).

2.4 Romanization of Sanskrit
Use the International Alphabet of Sanskrit Transliteration with diacritics. Do not

pluralize transliterated Sanskrit terms but pluralize English words of Sanskrit

K«

origin that appear in the MWD, such as “deva,” “guru,” or “Buddha.”

AEUWR the Five Tathagata Buddhas
not  the Five Tathagatas
“+mEEX the Twenty-Four Devas

not  the Twenty-Four Deva

3 Italicization and Capitalization of Non-English Terms and Names

3.1 General Rules
Italicize but do not capitalize Japanese or any other non-English terms.

tachi, kosode, makie, tanto, gigaku, bugaku, sugoroku, giccho, gogok, shoujuan
Capitalize but do not italicize proper names.

Reiwa, Ainu, Shikoku, Sekino Tadashi, Izanaikan
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3.2 Ceramics

Italicize only non-English parts of translated terms. Capitalize but do not italicize
proper nouns inside the terms. Do not italicize English words of Japanese origin,
such as “raku.” Follow the established capitalization of “Jomon.”

B t2F  Jomon ware
FRETER Yayoi ware

‘AEgR Sue ware

1 EmER haji ware
BE=% Tang sancai
EHbE Arita ware
25 raku ware

4 Abbreviations

4.1 General Rules
Use periods with abbreviations that end in a lowercase letter. Do not add space
between the period and the next letter of the abbreviation.

etal.,, ibid., p., pp., i.e., e.g., etc., a.k.a., a.m., p.m., Dr., Ms.

Do not use periods with abbreviations that include at least two capital letters.
PhD, US, UNESCO, NICH

4.2 Names

Use periods for initials, and add a space after every initial. However, do not add

periods or spaces when the full name is abbreviated.

C. R. Darwin
but CRD
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5 Names, Epithets, Art Names, and Titles

5.1 Names of People

5.1.1 General Rules

Romanize names according to the rules of the given language. For Japanese,
Chinese, and Korean names, the family name should precede the given name.

FHER Hirata Atsutane not Atsutane Hirata
WEZE+B8 Tanada Kajuro not Tanada Kajuro

For people known by several different names, use the one that is most widely used
in English literature.

X Sun Yat-sen not Sun Wen
INRN\E Lafcadio Hearn not Koizumi Yakumo

5.1.2 Names of Historical and Semi-Legendary Figures
Do not hyphenate “no” in historical names, epithets, and titles.

HERELHEBIIMKS Soga no Kurayamada no Ishikawamaro
AP Taira no Masakado
PRREF Prince Naka no Oe

Treat epithets and titles as personal names when they are used as such.

SR3UEB Murasaki Shikibu
BOME Sei Shonagon

As a general rule, identify historical and semi-legendary figures by the name they
are known by in their region of origin. The Japanese name may be used when the
figure only achieved renown in Japan and their name in their region of origin is

unclear.

=] Jianzhen
2 Damjing
k] Dokyo
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5.1.3 Kabuki Actors
For Kabuki actors, use uppercased roman numerals to indicate their generation
in a lineage.

L ™)IIE+ER Ichikawa Danjiir6 I
AKBE THIIEAER Ichikawa Danjaro V
tRB FHFR{CAEEM Kataoka Nizaemon VII

5.1.4 Ukiyo-e Designers
As a general rule, omit the name of the school to which the designer belongs to.
From the second generation onward, use uppercased roman numerals to indicate
the designer’s generation.

EZ)INE Utamaro
KB EZNIE Utamaro II
Bt Hokusai
KB BffdtE Hokusai IT
AXE WIEK Kunimasa V
5.2 Titles

5.2.1 General Rules
Capitalize a title when it is used as part of a person’s name. Do not capitalize titles
thatappear on their own or when a title appears in front of a name as an appositive.

FRHASIE Prime Minister Kishida

AXE Empress Dowager Cixi

BYEEDEER the executive director of the museum

BDE the Qing emperor

INRfE—BER-EEATTEME former prime ministers Koizumi Junichiré and
Naoto Kan

5.2.2 Japanese Imperial Titles
Use the following translations for the various imperial titles:

F.EFFE Prince
EL.AFRE.LE Princess
25 Empress
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xE Emperor / Empress Regnant

Use hyphens in emperors’ names that include the prefix “go” (as in “later”) and
capitalize both elements. For abdicated emperors, use the term “retired.” When
referring to several past tenno that includes empress regnants as well, refer to
them collectively as “sovereigns.”

EL-HIPS Empress Regnant Go-Sakuramachi
=l Retired Emperor Go-Shirakawa
HRLEE Retired Emperor Kokaku

6 Schools and Lineages

Use established terms whenever possible. When relevant, include information
about what the school or lineage specializes in.

IFEFR the Kano school of painting
ANIRETITEF R the Kobikiché branch of the Kané school
R the Raku family of potters

Omit the term “generation” when describing generational heads of schools and
lineages whenever possible.

KRELA the seventh head of the Raku family

ARETIFEF REBE UM the fourth head of the Kobikiché branch of the
Kano school

7 Names of Deities, Semi-Deified Beings, Legendary Creatures, etc.

Identify deities, semi-deified beings, legendary creatures and the like by the names
used in the regions where they originate from to put them into a global context.
Add descriptors at first mention, e.g., “the buddha Amitabha,” “the bodhisattva
Avalokitesvara.” When established English translations exist, use those instead.

KB#A%k  Vairocana not Dainichi Nyorai
WEERE  Ksitigarbha not Jizo
BE fenghuang not hoo
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K#E Vermilion Bird not Suzaku
You can include the Japanese name in parenthesis on first mention if needed.

K#E Vermilion Bird (Jp. Suzaku)
BE fenghuang (Jp. hoo)

If you need to use the Japanese name, include the non-Japanese name in paren-
thesis on first mention.

K& Suzaku (Vermilion Bird)
BE hoo (Ch. fenghuang)
HEERE  Jizo (Sk. Ksitigarbha)

Use the follwing abbreviations for these four languages:
Chinese: Ch.
Japanese:  Jp.

Korean: Kr.
Sanskrit: Sk.

8 Religions, Religious Groups, Schools of Thought, and Their Followers

Capitalize the names of religions, religious groups, schools of thought, and the
terms referring to their followers and practitioners. Note that the terms for lay
people adhering to specific doctrines and ordained members of the clergy often
differ.

Religion: Follower/practitioner:
Shinto Shinto practitioner
Buddhism Buddhist

Tendai Buddhism Tendai Buddhist
Shugendo Shugendo practitioner
Christianity Christian

Islam Muslim

Confucianism Confucian
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Neo-Confucianism Neo-Confucian
Taoism Taoist

9 Names of Places

9.1 Japanese Place Names
9.1.1 General Rules
For geographical names that appear in the MWD, follow the given spelling.

FuM Kyushu
jtima Hokkaido
S Niigata
ZH Honshu
RR Tokyo
KR Osaka
R Kyoto

9.1.2 Topographical Names

Replace suffixes indicating topographical features with their English equivalents
whenever possible. However, in accordance with the policies of the Geospatial
Information Authority of Japan, if a Japanese person would have difficulty recog-
nizing a place name without the topographical feature’s suffix in Japanese, add
the English term to the end of the full name after the romanized Japanese. Also
retain the original Japanese place name and add an English term if the original
name does not indicate the type of topographical feature described. Follow the
flow-chart provided by GSI when in doubt. ™

Replace:

ZE)| Tama River
=t Mount Fuji
B Tokyo Bay
ARIA[) 1| Naka River

[1] See Chimei t6 no eigo hyoki riru no gaiyé for the chart and Chimei to no eigo hyoki kitei for a detailed
explanation, both available at the GSI website (https:/www.gsi.go.jp/top.html).
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Add:

el Arakawa River
By Lake Kasumigaura
sl Nakagawa River

NETFH#  Yabiji Coral Reef

9.1.3 Administrative Divisions
Replace words indicating administrative divisions with their English equivalents,
» &«

unless it would lead to confusion. As a general rule, omit “village,” “town,” and
“city” Capitalize official terms, but do not capitalize unofficial terms, such as

“domain.”

=R Nara

=RE Nara Prefecture

HEE Izumo Province

mE= Kaga domain

E42FM  Kokubunji City or city of Kokubunji

9.1.4 Stations

Use the official/established English translation/romanization to avoid confusion.
When the local bus stop is written differently from how it is written on the website
of the bus line, use the one from the website as tourists will most likely use the
Internet to find their way around Japan.

YchCHT - KRR Saki-cho/Daigokuden
AFFEAFER Yamato-Saidaiji Station

9.1.5 Roads and Highways
For names of roads and highways refer to available online maps but add macrons
to the romanized part of the names.

9.1.6 Names of Parks, Schools, Museums, etc.
Whenever available, always use the official English translation.

FEiE R E NE Nara Palace Site Historical Park
Fi = B E AR Nara Palace Site Museum
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ERERRIFRMTAFEARFEPE Nara Institute of Science and Technology

9.1.7 Names of Shinto and Buddhist Religious Institutions

As a general rule, replace the suffixes indicating the type of institution with the
appropriate translation. When retaining the suffixes, do not hyphenate them, and
add the relevant English translation. Always retain “ji,” “git,” “in,” and “dera.” For
Buddhist institutions, only add the relevant English noun on maps. In running
text, add an explanatory phrase, such as “the temple of,” on first mention. If a
religious institution indicates a specific preference when lending a work of art or

sponsoring an exhibition, follow that.

On maps: In running text:
NiE= Hachimangt Shrine Hachimangt Shrine
BH#4t  Atsuta Shrine Atsuta Shrine
HEAKX%t  Izumo Grand Shrine Izumo Grand Shrine
RASF Todaiji Temple Todaiji
TBIKSF Kiyomizudera Temple Kiyomizudera

9.2 Non-Japanese Geographical Names
Use the standard modern English term and spelling for city and region names.

bR Beijing not Peking
7ILR—Z2a Brittany not Bretagne

Refer to regions with multiple possible readings in standard English using all
possible readings separated by slashes, unless specifically told not to do so.

g Balhae/Bohai

10 Literary Works

Use established English translations for titles of literary works, chapter titles
within works, and names of characters when published translations exist.
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11 Dates, Times, Periods

11.1 Dates

11.1.1 Gregorian Calendar

Follow the American standard month-day-year style specified in CMOS for writing
dates. Separate the day of the week, the date, and the year with a comma, but not
the month and the day or the month and the year. Do not include days of the week
or regnal years, unless they are contextually important or further the understand-
ing of the subject at hand.

1990%F181H January 1, 1990
202148 April 2021
SHM3FELIAIH (B) January 1, 2021
Ifincluding the day:

20215F4H22H (K) Thursday, April 22, 2021

Use “BCE” and “CE” abbreviated without periods to indicate dates before and after
year one according to the Gregorian calendar.

Bi100004FE ca. 10, 000 BCE
6625 662 CE
11.1.2 Lunar Calendar

Do not use Gregorian calendar months to describe lunar calendar months, i.e.,
for dates prior to 1873. Use the regnal years when mentioning lunar calendars
months. Convert the date to the Gregorian calendar and put it in parenthesis.
(Refer to the Japanese Calendar Database published by the National Astronomical
Observatory of Japan: https://eco.mtk.nao.ac.jp/cgi-bin/koyomi/caldb_en.cgi)

MEE13F10H22H tenth month, twenty-second day of Enryaku 13
(November 18, 794)
not October 22, 794
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11.2 Times

Use a.m./p.m. notation for museum times.

8B 8:00 a.m.
17:00 5:00 p.m.

11.3 Date Spans and Time Spans

Use an en dash (-) to indicate date and time spans. Do not repeat month, year,
a.m./p.m., and BCE/CE designation when the specified dates and times fall under
the same category. Do not repeat words referring to time spans, such as “millen-

&«

nium,” “century,” or “decade,” unless one is BCE while the other is CE.

SF034F (20214F) 1828 (+) ~18318 (A)
January 2-31, 2021

2020FE6H16H (A) ~2020F7H23H (k)
June 16-July 23, 2020

20195128198 (A) ~202081415H (%K)
December 19, 2019-January 15, 2020

A5 SR~ 3HHCLE ca. 5th century BCE-3rd century CE
TitHEEE~ 101 ACEE ca. 7th-10th century CE

A6 T AL ~mi2 T 4D 6th-2nd millennium BCE
9:30~17:00 9:30 2.m.-5:00 p.m.

13BFH~145F 1:30-2:00 p.m.

Do not repeat numbers indicating centuries and decades when a span of years
falls within the same century or decade.

1823~80 1823-80
1861~63 1861-3

11.4 Japanese Time Periods

Whenever context allows, replace names of Japanese time periods with the appro-
priate centuries to facilitate understanding.

101



XALBATIRZ R A )L -7 = 27 )L (HK5ERR)

ZREX  eighth century not Nara period

If using Japanese time periods in running text, always include the year span in
parentheses on the first instance. See the following chart for established time

periods.
[HABRRR (Japanese) Paleolithic (ca. 35,500-14,000 BCE)
HSIRRR Jomon period (ca. 14,000-800 BCE)
HE SRR Epi-Jomon period (ca. 5th century BCE-7th century CE)
(i) HIRRHC Shellmound period (ca. 14,000 BCE-10th century CE)
PRAERFR Yayoi period (ca. 8th century BCE-3rd century CE)
H Classical Japan (ca. 6th-12th century)
R Kofun period (ca. 3rd-6th century)
FR— 7 tHA Okhotsk period (ca. 5th-9th century)
SRR Asuka period (592-710)
B Satsumon period (ca. 7th-13th century)
ARKHMR Nara period (710-794)
SRR Heian period (794-1185)
M=% 4 Z{bHH Tobinitai period (ca. 10th-13th century)
7 AT RR Gusuku period (ca. 10th-15th century)
7 A XA Ainu period (ca. 13th-19th century)
rht Feudal Japan (ca. 12th-16th century)
HEETRF Kamakura period (1185-1333)
FAJLEARER Nanbokuchd period (1333-1392)
ZEMTHRF Muromachi period (1392-1573)
HEEIRFAR Warring States period (ca. 15th-16th century)
HiERE A Ryukyt Kingdom (ca. 15th-19th century)
L RRILRHR Azuchi-Momoyama period (1573-1603)
plinLEs Early modern Japan (ca. 16th-19th century)
LR Edo period (1603-1868)
Bl aY Modern Japan (ca. 19th century-1945)
HHY&HA Meiji era (1868-1912)
KIEHA Taishé era (1912-1926)
FAFIH Shéwa era (1926-1989)
SRR Heisei era (1989-2019)
SHIHA Reiwa era (2019-)
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12 Historical Events

Treat major historical events as proper names, capitalize but do not italicize.

Meiji Restoration, Genpei War, Siege of Odawara, Battle of Sekigahara

13 Numbers and Units of Measurement

13.1 General Rules

Spell out whole numbers from zero through one hundred. Spell out whole numbers
followed by “hundred,” “thousand,” and “hundred thousand.” Use numerals for
whole numbers followed by “million,” “billion,” and so forth. Do not spell out
dates. For ease of reading, it is acceptable to use numerals for any number when
multiple numbers appear in a single text (refer to the CMOS for details).

78i% seventy-eight years old
221h\Fr 221 places
218 200 million

Always spell out numbers that appear at the beginning of a sentence or recast the
sentence to avoid starting with a number.

The year 2022 marks the 70th anniversary of...
not 2022 is the 70th anniversary of...

Use commas in numerals with four or more digits, including ordinal numbers, but
excluding years. However, use commas in years of five digits or more.

120084 1,200th anniversary
19895 1989

B1220004E 8 22,000 BCE
HI32004E 8 3200 BCE

13.2 Ordinals
Spell out ordinals, excluding centuries in tombstone details and centuries in
parentheses. Do not use superscripts.
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LREMA  the fourth head of the Raku family
THH the seventh day
15ft4d the fifteenth century

Use the plural form when denoting more than one century with ordinals
combined with the term “and,” and when denoting a span of centuries with the
term “through.” However, use the singular form for ranges expressed with “to,”
alternatives expressed with “or,” and in compound modifiers.

12t B L U18tHAD in the twelfth and eighteenth centuries

8~101#2 in the eighth through tenth centuries
but  from the eighth to tenth century

l16tHfg Rzl 174D in the sixteenth or seventeenth century

17HAZ L 18HAZD T 7w 3> seventeenth- and eighteenth-century fashions

13.3 Units of Measurement and Currency
Do not include the original measurement or currency unless the inclusion is
contextually justified.

—R one shaku (about 29.7 cm)

Do not use periods for metric abbreviations but do use periods for imperial
abbreviations.

12 in.
1 ft.
10 mm

1m

Do not add a space between numbers and symbols of units of measurements
(such as percentage, degree, prime, double prime), but do add a space between
numbers and abbreviations of units of measurements.

50%

34°41' 30" N 135°47' 17" E
90°

23 kg
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108 cm

14 Symbols and Punctuation

14.1 CJK-specific Characters in English Text

Do not use CJK-specific symbols, punctuation, or alphanumerics in English text.
Either replace or omit as appropriate. When lenticular brackets ([]) are used for
emphasis in the Japanese text, omit them in the English version and consider
changing the font style for the emphasized words. In time spans, replace the wave
dash (~) with an en dash (-). Use letters to represent Roman numerals and do not

use pre-combined Roman numerals, i.e., use “I,” “IL,” “IIL,” or “1,” “ii,” “iii,” and do
3 »” o« »” &« »
notuse “ 1,7 “IL,” “III.

Examples of CJK-specific characters:

o .o /) =1230@@ 1 HINTI[IT~xBO®

14.2 Quotation Marks
Place punctuation inside quotation marks, excluding cases where the punctuation
is part of a verbatim quote.

The term shinto is often translated as “the way of the gods.”

” &« ” «

Many Japanese words, such as “bonsai,” “rickshaw,” “origami,” or “Bunraku” have

entered the English language.

14.3 Parentheses

Always precede opening parentheses with a space. Do not follow opening paren-
theses with a space. Do not precede closing parentheses with a space. Always
follow closing parentheses with a space, excluding cases where the next character

is punctuation.
More information is available on our website (in Japanese).

The mythological bird fenghuang (Jp. hoo) is often, misleadingly, called “Chinese
phoenix.”
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15 Lists

15.1 Ordered Lists
Use numerals or alphabetic characters for ordered lists.

1.2.3. 1) 2) 3) a)b) ¢) TTIIIT i1 dii

15.2 Unordered Lists

Use bullet points or hyphens for unordered lists. Stars, hearts, or other unorth-
odox shapes should be limited to publications aimed at children. In either case,
consistent use of the same symbol is preferred. However, if a list is nested within
another list, a change in symbol may be a useful visual cue to the reader.

Both of these are right:

Low-Pressure Mount
+ Acrylic panel
« Backboard
* pH-neutral honeycomb board

Low-Pressure Mount
« Acrylic panel
« Backboard
- pH-neutral honeycomb board

15.3 Series Comma

Use the series comma (Oxford comma) when listing three or more items. The
Oxford comma is falling out of favor in certain circles, but museum texts often
include lengthy lists of motifs or techniques, and the Oxford comma removes any
ambiguity that might be created by not using it.

Porcelain, gold, glass, jade, etc., were placed in the tombs of elite rulers.
15.4 Use of “etc.”

When using “etc.” in a list in running text, precede and follow it with a comma. If
it comes at the end of a sentence, a second period is not needed.
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Common floral motifs include peonies, chrysanthemums, camellias, etc.

Write the title of all relevant books, articles, presentations, etc., in the space
provided.

Japanese texts use the term t6/nado much more often than the term “etc.” is used
in English. As noted in the CMOS, the term “etc.” is not typically used in formal
writing in English. When possible, recast the sentence as a list of examples to
avoid using the term “etc.” The terms “such as,” “including,” and “like” can often
be used to achieve a similarly open-ended meaning.

Original:

Porcelain, gold, glass, jade, etc., were placed in the tombs of elite rulers.

Recast:

Valuable objects such as porcelain, gold, glass, and jade were placed in the tombs
of elite rulers.

16 Exhibition and Object Titles

16.1 Capitalization

Follow the CMOS headline-style capitalization for titles of exhibitions, artworks,
books, etc., but use sentence-style capitalization for descriptive object names.
Box-shaped clay artifact

Great Perfection of Wisdom Sutra

Italicize any word that would be italicized in running text. If the whole title is ital-
icized, use roman type for words that would be italicized in running text.

Deities Depicted in the Records of Ancient Matters
or Deities Depicted in the Records of Ancient Matters
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16.2 Punctuation of Titles

Use a colon to separate multipart titles written on the same line. An em dash
(—) may be used in place of a colon when aesthetically preferable, but should be
avoided as a general rule. When modifiers are displayed on the same line as the
title, an em dash is permitted to avoid using two colons in one line. Also consider
changing the spacing or font, or adding a new line, for a more readable arrange-
ment. Do not use colons or em dashes if you add a new line.
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IR ST e BOET OID A DT RE R L SEMHISUIEZ TETY
3, FD—JT, BREICABIATOVREEDICIZ, 22D SEDHAR
BRAKRT T 7 4 DIN—NEFBHIRND, REGAIL K BoTW\WdHDHE
W, INEBET SO UUTIE SR 2 i TUE o 2 5 RS R N O filfE
fagt) ZRBL. MSHEAROGIERES L EX X A KT T 7 1 DFEAR~ F— %21
BEICHRRL L TV 5, 7272, AEEENTIZEX X A KT 5 7 4 1B 2 B2 7 R
NA ZAPER SN TVRY, 207D, AfEE, HATHRS L HbhTwiH
AFERR Adobe InDesign OFEICIR > TEANRIEL XA KT T 7 4 ZRHT
%,

InDesignDEXRTE

HAT X K A 2SR EHRDIZE AR TH A F— 75)%?6%%)‘/7
FEFSHRAICERE L TORWI e TR EZ b5, WIZE AR, #
RFEEZIZLoMDITRIE B LR A KRS T 7 7 —MEZ TR LI
OV DD, Bl I AMBIEL A LRV NRE SN R R E2Y S
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1XFNRI
11742 bEXFHLX
HARTWEA RS T 7 4 DBE—AZI#EY) 27 + > b EXXFH A XDFIRTH
Z>o NFEY A RFHBRE T F R T OFiH & DML ICEDETERSDTH S
 AXDOXTH A XDOHZ L LTE, TUTYOHEIRI~ 12484 ¥ b, BR=E
0)%%&}:0)% 318 ~20 KA ¥ b RIVTH 2, 7272 L. RLKA > M
ARXTH, HRR Lo TIRESRIELESTHRAZ Z L IHERDPBETDH 5,

Our Institute was established in Our Institute was established in 1952
1952 as an auxiliary organization  as an auxiliary organization under the
under the National Commission National Commission for Cultural
for Cultural Properties (the later Properties (the later Agency for Cultural
Agency for Cultural Affairs). Affairs).

M1 AEHOFAIET 4 > MIETHRRD, XFHA X ATED, A==V I REDFEZ AT TH 2,

DED, KAV M AXEID, Ty I ZANL b UNIFOES) OHFBFRD
RRRERESZRD D, LIFWVA, Ty 7 AN, PHPRLFOEHSITETE S

L GERRKFENCFORBINHL R d, e, BH T30 —<FREL
AN aYBbEY s L, IMNBHEEZY A7) v MEETRILT S
ROEHDODEA TV T 4 IV —=0 BB 2500 LIV, &5 %ilk
L7274 Y FRBEINENDHZ0T, BRKZEBEICRL LS, bRAC &
X D% SiE{bF — 2413 Noto & Source D DD 7 4>+ 77 I —% KL ffi
M9 %, (5213, Noto & Source ldn 7 D EHEICIE AT o TV b, BARINICHAS
% L EEME L 725 DT, Noto Sans/Serif ¥ Noto Sans/Serif JP [Hl4 : & ./ FHEH
/Source Han Serif ¥/ 3> v 2 / Source Han Sans] IZ& ATV 3 HGEE
D7 %Y MIELDAMITH 2 Z T ZRATWEREZZW, JPOHTIIE X
AT7IVT 4 AN =28, BEBIZERS ANV FRAZANVEFDEEN TV
W, 22, K&, T4 XWX DBBEAADZE, THAVETES, ZDRD]IP
CIHIOBICEREMEDI 2L BV T, B RVCOBRIIEREPBETD 5,)

1255
Fand TER L ORED 28R L & 50 SUUT - BUETAZ SREICBI L Tidtk 4
BAAR Y x%“%bfné# ENHKREDORFEDFEHZRHEL TV 5 DD —
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13Hh—=>4
H—=V 7@ EDT TA M) IR BEIRLES, XMV 2R &7+ bT
A F =07 5 ¥ MHARAATLREBORETH 5,

1.4 17D

BHT D HAFERR InDesign O173% H OYIHRE I SCFEY A XD 175 %1272 -
TV, ZHUIHEFBICLTRIAT E 5, 1T£D 2V o 72 AZEEER InDesign D]
WIRGETH 2 373 A XD 120 WITERE L BELTIE L THEHEE L X 5, BIRIE,
Iy ZANA FHENT 4 ¥ FRESHE. LITHRWBER T A XM E
WIHBBETEDE S o LIS RETIRLEND S, 7TF AP EREEHATAHT,
fTEHATVSERHPTHIE S TICRRS, MEZTRCITZ ZEFGHATLEWL
2ot b, ATRDBRT EZAEMDE V. BRAIZ, AP TWITOR
TFA5~T5 LT HVEEDRTWEDT, 1890 XTFEMA6, Bl
WKYIDEZ 20, VA7 P 2EWID RELZS X0, BFHMCRE S
(L DIRFUCIZNLFTIEA 2t ROWTTHENLZLA 70 M X A
LM, RERADHL, BHNIDRHo L VWS HEICHIGATL X S,

15 BMXEF
(RSB WBHIARET T ) 8o TWAIERTED., RDTDICHENE
Lo TWHRWHhEIHEREL XD,

1.6 OpenTypet&sE

OpenType tEREADOVWT WS 7 4 ¥ F 2T 25 E, [T R—ra )L
F =L RRZANEF) BB, AT IL BLOBFOHERUIDEZ S Z
EDRTEDS, L A=V FRXANBF I T v T2 a Y RRIZEDR VDT,
Al 2 A =)L F A XA VEFIT L TOWLbDIT TR,

2EENRIL
InDesign ® a2 ¥R —H—12id THAGE), Ko & [Z2FEEMIG) O=20
E—FDH 5, AHTIZTRS &, [ZEEME) ZERTUIMAD 2 BHETE S
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2L D2 LRV, FEZ S5V DI TRV, IZFFEE] 2
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VT REDEHEHDE—FTH 5, HEDHE, WO DIEFETH 5, iz,

h%ﬂ@%w%kﬁrﬁﬁﬁjkF&%J#b«%ﬂé#\ FEEDBE ﬁrﬁﬁj
EIRL &9,

Adobe % = B0 S HEITIVR-1~

Adobe % EEMEFEI/R-Y-

Adobe BAFEEHITIVHR-Y-

Adobe HAREESEI/R-Y-
v Adobe FRXEEEIVM-1—

Adobe BRI EHITIVR-Y-

X2 avKEF—DERX=2—

2.1 XF4H

A ThEMZ) & TEHERE (REITAE/ B2 obopz#ERL X
5, HAROMHMDIZE A LD THifH) (= DIERE (REITE/ Bz %o
Ty ZLOEDPMTRINM LTV ERZGERREE T TWD L5720, X
TEERZ MO E L EETH S, HHIIITORINZS 0TS0,
ZDVRLIE S CatAED B ENIETHIH, n—L Y a reiHHEI LT
WARWAIZIEZY — R RAR=APEERIERZ D DHARTVWE SO TV 5,
T XFHIEERZ O DEEZDT, XA RTF 7 4 ICABHIRVAIZ, £
WZDHDEIETHA S5, 2L, ARROMHZRKEZEE THAT WL L F
D XFZEML R BRETHA S,

224> T bk

MATEE/ LAY T 74 Y A XZaRLTETR LU A R
BWEL LD, 1272, HXDA YT Y MIHAREDO L ST Tl XF) OV 4 I
—ENTVEDITIERY, £ YT Y PENELTEb o 8JAK LTHOLL,
EWVI XD, fTEIRVEEIZD o LI LA LV, i3V A, MKW
DHREINPRLS BV, BEELTE, LA 7Y b2y RTEHEOEN T
WWEEARDPo720, A VT Y MRIRFZIEI LW,

T/ HAFEZ TR TOBIEIC I XLTFDA V7 ¥ s 2T 2 DIV 23, %
FRIIERADREE AN L OEROBREZ A 7V M L7RW,
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DL,

23N T7F%—=>3Y

INg 7%= ay)] BOHRET T2 18R TWBIETTH B, TN
ERiZDBEE. "M 73— avE (X7 1L T, BRERIECTFETNA
7V EMTZDODB—RINTH %, . FEANA 73— a YORETH %,
HARTED OB b, 73— avk X7 Lo v 4 7o ME, JE
HICHLL L FEAD LV, HRDOMD ¥ Z ATV SR> Td FHT A 74—
avik A7 les, SEELIZKR--TLE S,

23.1 EHiZ DIFE

FAFEIRANTED | HACETFETITO DO, ZADHL o725, T
AT73=2ay] & X2 CLT, Ing 72— a VEE) T THEEDOR/INT
T & T8y 1z, MHEHo%) ¢ TREZEOH % 13) 18, TRAAN 7080 %
MBI RFBELTALI, T [KXFOHGEENA 7V TRYIS ), BERED
BEERNA 7 TRYIB ) & TR, 7L — 2 lCb2HiEEZ N4 7 TRYI3)
D=2% IF+7] 12L&, TNTEEICRVHEORAEDA, N 71— =
VHIRENT B,

PATR-RE

K3 A 73— a VEREDEE

2327055
FRIZIEZANA 75— a VDBREBETH %, [N 73— a V@) ik Lt
NEERIZOBELIFIZFR U T, HE—E W THEEDOR/INCTER # M8 Tl
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% T6) IKWRET DL IHATH 5,

QY RTAT47—>3Y

Py RT7 4740 —=2a Y BHEEHMASHBRETD S, AR, 71>
POV A XL TV A VEICHE L THEHBEICRET 2 Z2A1E0, thdhHzd TH
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K4 v RT 47 47— a VEEDHEIHE

EHOHIC

PSS RLRA RS T 7 4 FEEDPEOGL—LHEZ 0, T2 THN LERE
L= UKD =TT TRV, AREO BT X 4 K7 T 7 4 OFEM724R
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bZdH, REZDIIRHELBEDT 200X 2, BRWICHERTHRY, &
D & 2 TR TRARTGED OFEERITV, BliAEZZEAZ L5, AHD
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LIt Z2 UV A b7 v 732 DT ZN ISR L TWiZE 20,

- TMORISAWA PASSPORT : &HEgfHRL— L 7w 27 ]
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Z CHERE, BEREL XAGEOMBONL — L REDBH SN TV EERE
¥l



Typography for English Texts Related to Cultural Heritage

- TERCSCHHRR - 2 A K75 7 4 o e ~F—1 (GERKEThR)

HRANTH A F =D OB BB~ F—EBERZWD DIF BB SEXRA RIS
7 4 DHEARM2E Z 7B S0 T 2 — it

- THHEE - IRCEXA RS F 7 4 AM L TaDid DL TH A > +HIRKIEAL
HARTTH A F— LTUEFEL T3 EH 252 InDesign Ol WaEE %
NUBRHERIEART T 7 1 Detiliedh 2 R E,

- IF4 7= AV RART T T 4 FARTVRKCHIIR D 72 8 O FERER1
EEZT
FEHEDHARLTVICHIIRZBR L T8 ) BOEZADERICENTH 5/
Ih~=a7 I,

- NR=YFOERILFLA 7Y DR

BTXLRART T 7 4 DFEARL =D OHRPIOL A 7D FOREDEETLD
TOMIEST 574,

-TRARTT T4 ANV ERT w20 (B2

M WXRART T 7 4 DIFELTERREL TV S,

115



2022F EX LB E AR BN RE

116

202247 FE AL B a5 H HontaR

5T
t RIS

Japanese-Chinese Glossary on Cultural Properties: FY 2022

Wu Xiuzhet

T Nara National Research Institute for Cultural Properties

R

(1) ZoRGFREIR, =ESULTFFLATA 2022 4F 4 A2 5 20234 1 H £ TOMIATON T\ 2 5B LR
D, SUEEHPER LS DTH D, MERDOREMTIE LW,

2) VA MEATFIETEIEL 72,

(3) AXFREDIEICH = D TN SIRIEWEE 21572,

(4) BT ORI BUERADMEY L 7z

ZADDHE FEEE () HEEE (15F)
A HWE W W
#Hh HBWL HH b=t
HREH HHEENL HREA HREAR
FHH BHHREAHN i SHH
FXEE NS HEILHES FREE PR RS
728 HLTWE RISS1728 HIBE
A HLEIDAP R E WRASE
HafE HLAHDE 2 B 5 4 T e
R HIHTHLE KGR RISTF
) HFEP = =
B GiE) HELH(TLD) et () e GREED)
F==S AN HILAHTL 2RIt ZHE
RABAL HEDIFLET FRAFFAL RABAL
A HADBEDA TR TrERARTEM
el FLZE HEWITDES FeltFLAS it R
WLTL HohiFL AT it AR it
WIIFL HoNTIFL HCIRBNE AORON S
ZIEH HAE R EE ZERA ZIEh



i
ik
EEnvA (]
fitd
FTHE
fiE
PaL
ik
e
]
MRSk
%%ﬁﬁﬂ%’ﬁéﬁm&

RED
TRTERLH
i
A
HE
EEZYL}

b2 R UbY G i

FMLBERE
2]
FITsCif
(=7 xa]
REALR
HEA S

Japanese-Chinese Glossary on Cultural Properties: FY 2022

ADH%
WiFhiE
WiFzhH
WLAE
WL
wLdd
WL A
Wb
WLZETZS
WLDOAH
WwLESA5
wLizh
WL DA
WLIdE
WELE
WEALDD
WL soToR

WHEL IRIZHELBHLNEE
TWVWRASA

webb

WEELDSZS

Wb B

WwhlbH

Wbl

VWHSRDE \NDSRE L

WHRDWFDRDRADEDH
ES)

WAKAZDEID xS
VAHE
WABAZIED
WAKSEE

Bl

SR TH

SBLED
SSVITHE

537

O
N

FREEE (EEF)
-

it

Fitik

£k

£l

figl

it

FERVA (]

£l

FTIE

FifE

itk

BRI
i3l b
TRFX K
TUN7S
g;ﬁ’ﬁ‘%ﬂﬁliiﬁﬂkﬁi

L2 IR AT
KA
e
o A
A
LEZRYIl}

AL E

ENLRLERR
e
ENSrge
FARRA
T
TEAREE
A
i
{3

HERE (BEF)

Pl

HKIE

3 T i

pgeatk |

Muikegizs
%%Q%EEEMEM

AR AT
IKAFITRE
L3754
R
HE
B

BARMABEE R =

ENLERE
]
ECife
(5 re
BT
TERERE
R A
fi

117



2022F EX LB E AR BN RE

118

REIEHE
PAIE
PRI

E [l
R

BR=1R 1A
7]

PAGE
VYR
BEAO
EIZ
P
RUZCES
MAG
TR
BoeFkek
EMNBAE G

MERERFKER

FIZSHUIR
P ZEIE
it
[5l{t ]
PRI
[ [
HERUIZTS
TR
Rt
iz T
KRGt

Abhik

SLxIdA

ST EINES555
SHHE

SHAL

5oL
SEDTNT S
5D

SAL RS ZTHE
FARNITL)
AEIALSLELE
Z<h

AL nhEo &
ZDh B
AAZATAD®SZS
AABIEE
AR D E
ZATVE o X
ZATVDIHAL S E
RATDOE LD
AATOED
AAZELX5TIED
AALWIDTE 555
ZALEI Lol At 55303
5

AAEIEDL XD
AAESVDLETHE
ZAAB
ZAABLUIZDWTFDOHE
AAED[EAYD
RAAEIHTLE
AZARANED D
E5H213KH
BoLwlEE
BBENE IS
BBZbowr

FEIFE (1)
KRBT T
MEE

NEEH

BA/ it
S

bt

nEHE

A

B as
PR

M7 s
#5|1L
PSR
BER
GESA

R Fles/AAREI I 8S
G2
EL

THRAR
JERRITTET5E
IINTBATIE

R ERVET A

[ T el

[ 2SS
[EEl 7t
Pt m]
I

R R 2
HERIRE TS
JERHITES
WfEA
liZ s
R

FREIFE (%15F)
AT
IR EE
ME
SR/ it
I i
it
BT
izl

B AR as
PRAHE
MYIfies
#3511l

FEE IR
BER
[T e
EIER 2l it =l
[EZ R s
B AE
AR

JERATT T
BN

[FRE VT

[ 5
IS S
R

HRIE

[FI A TR oS
HEZR K
JEESGE
BRTE A
iz
Kt



TR
Wb
j=lora]

EilS

R

D EEEE
IR

R FATRL

AMITCIRR AT %

=20

g e A

FENT ()

KRTGEALEIF K RTY

BILE
fi2s)

BH

/5L
FUKIETFKEk
S (JEHEHAL)
iz
HVED
#iF
PR
K&

IR B B iR /AMS
ik

FiED

B

T

P e
RPNV
ERFN/ B AR T
BWORARLS
g

HEE

ADH%

BEESSS
BLOWADTES 55
BIEEE

BLAB

BUD»EL
BhoIEn
BHRES S5
BAHEITER5ED

BVEDI I ZATHDE

PV LETWVRA
b5 EwS(TA)

MAAITZED TS TeirDE

RPN

DHHNL

IO

P VBTHEE LI FITH
»E

DENE S E

NEhBH

HEHVL

PLBALE

»Ls

MPELELDD 23 RAEEIZS/

AMSIZS

»leEBbH

»leLB/EL
DIIRTF DL
WIIEBNDT U E

DI ES

YRS SIOINYY))
DoBEZARZ® STV E
HoZI5E

IPOLINE

Japanese-Chinese Glossary on Cultural Properties: FY 2022

FRERE (fE1EF)
AT
BUZEAAT 5%
vl

RIS
BRI
IRHERYEDE T 5
LASpA
FBARHAAT VL
HMTIR TR A%

N iENE
FURVA=A())
KIS T

Bifa

Y]

YoKE
TIKER LT
JITR

ST g
REER

Hifr

AR g

K&

TERER B 2/ AMSTE

FAfERA
KR

HIh
il
LRVEV S
R EA 517
EEEalisi
BIRE
HEEE TS

HERE (BEF)
GiEEZverd
BRI
vl

BRI

B Ll
IXEEPREDET0k
PG HATHR
ST R &

LINIENEN
EIRVACA(29)

JOETE 2 T

Bifi

#n

YoKE

VIKET Tk
AL

JE AT

i

bl

K&

IS E i/ AMST

BT
HHEE

ki arE]
TS
HyIhs

PR gaas
B
ek e T




2022F EX LB E AR BN RE

120

ekl e pEE
P
SFIKER
H/5E/F
WA
A
AAZ
IS

T

AL

T
RETIR
RE

KRE
FHARAS
Al

EN
LN/ AR
B
SRS

7k

it
SRASFIE
Al
EHE
AR 2
Jul/\¥ A
HERHE
El-p i
A/ FER
F157H
HEHERAE
ES|A

ADH%
»PO5DEWSTVRA
MEIHE
HEHr53IE5
DIRFL

HRE

HOHAEE
BOAREHBANL
MHHZH
PREATW
T E

P gBapy g

MALD
MAEDRIED

AL SN

55

EBHT
EZALEDAVL DO,
ERa

{48
HXCAR DD E
ESN AN

ZDABA

ER XA

Zxlb
FAHLLUHE
{EED
Z5&k5bAFLS
{FhuLoAa
{EAFSDNNL
{ELBBLOAR
{EHDBBTH
{onEFVL
{RATA
{AHHLELEVED
N Yalved 03-

FEEE (1)
TR E E
B
FVEF
Bt

B
&)

&8y

HiliLLizk
AT

ras

=
[EEd
AT
BRIETT
MIZRAER
=]

KA

BTy \PTERR R /9 1
A
FATHIZL

7k

it

b <7 2
LR AP
BI-S0
ESultEs)
July\igf
HIFRHE
HHFARSE
ik
F153H
HERNE
P 2]

FEEE (B5F)
ekl E I
SR
TR
SHZR

A

31 ZE)

(21

AiliLlizk
AT

T

M=
iz e
P

A ARE T
BIARIER
[{E2:Chav T ZEE
A

N

B \PITERRTR /5 R 1
EA
BRI

7k

ihit

SR <7 R
Rz
2K
AHRIIA
July\iEH
HRSHE
Eliv s
fREEST
F153H
HERNAE
EIE




Japanese-Chinese Glossary on Cultural Properties: FY 2022

ADH% HREE (fE1EF) HERE (BEF)
LLSra] {BHFVL 7] Lo Sxa]
RHARIH SAL®I A REEREC REHIH
BEEA TWoAEE I vE] BEA
JEEE > figH FEF
bWl FVLERADW A2 itE iyl
AR AR ) TERLRK AR
IR BARNNLIESY IR REAR
LTk FEHTHE5FED RRBVEFHR RV TF ik
PELE i 2N FolJWLw k527 EALSE  HMEAHISKE TR EAIR S
gy FoZT5L&ED2hIED HETEH FlikEpthk ]
B B1EY) AR /AT AR /A
T K ek FAPWHTE 253185 WET5E TR Ve Tk
IR FAPWEL FEHERTE R
ZUNZIN JFACAIZATA WA WA
HECERE FARWHAVA TZBEbE TZBERE
B JATH ay/ad B
VEAIE 8% IHLAZZHDDBALE HIEZIH Sk g HIBZIRAF S
SRR ZI3BENLw I 5L AR [t e
TR IIHVETHE [T [B ae
JERMED Z5DADLD JeahEsy JeahUERS
LA+ % Io5horE LA g LIRSS
EL3aean il THBANLL B FRAH A
RIS WS FnLwl TG B A TS
& 2 =13 [
HiE b & =]
N ZLag 5 S
HEDH ZLEDEA TAER FAREVESES
WRHE ZIFEKE XL FRHAR FEHITR
FhiiE JIENSDDETHE Rt E st
(AR Z& kgt BIpEs
e Enlwsd R R
Hest NN Eaer] el
wtas FVHAYE bl bl
B B JTAE S
&if EPFTENL L L]

121



2022F EX LB E AR BN RE

122

{ERERL
LliEagzxi]
0274
FEA#ED
(=ial

PaviiZEl
R
=3
=AraaT

—AELEST =AY

BELEFR
FRLFK
=R
LR
XV INICENT B
A DE
2l
wa
kAl
PUZEDJE
HARTE
337
fHynE
e
BBl
PUE R
ZFX
US|

s

B R B R E A

[E353
HifiRiE LA
HJEM
pE—diitd

Abhik

ILTNE

EXSZ PN Ant AN

SHA

W5 BB

Sxara

ShriuwlL

Shbih

SADVED
SAHPLTOVLIES B &S

SADPKFOTRLIrDE

TAZTAL STV
SATZANE
SALIEE
EAD XOIBBHEALSE
LBwhoizh
LEbY

LEWL
LERZA
LEDICH
LEEOIR
LELS>EE
LEDNE

[N

LLsrL
LUBxIFnT
LLBHA

LI &

LiEs

LEDLEIWVHEETHIAWNT
5

Lol
LehARTLE
Lwd5Z5bA
CwSilLLAZS

FREIFE (fEAF)
PERE
iESEENiT]

WA
URERN il
IRl

PR
KESH
=R
=faEa7]
=R

FRILFIK
=R
A
=R
HKZ I
RN R
i
R4
U= i
AR
iz
BNl
i

K
[UINER ST G
ZFBL
AN
Y

bR S e IWEEl 7 S

=
il
TIZFE]
TAEHG

FEFE (51EF)
VERERL
liEyCh]

AL

FeAia A
bl

TR
KBS F
=EM

=faTl

=AY T

BRI
=R
LR
SRR
WK ZIE
ZI8TER
Eiiite)
A
[UiE=pd |
SFATE
&
WPl
R

Kk

TE RS
ZFHL
AR
B

SR E bR

fis
Lzl
iR
+AEER



TNHREA
“FREA

e sl

F i

Bk
Hbiid
HbtiE R
A
EEAR
L (GO k2R
UNE

ES Rl
Live S Es
fifE

2k

=Yl
AR
By NEE7 =]
Lzl

PR 125
DR

RIS

LB R
KB
KBS
KR
FEHH

kP

B

PO
WERR
P/
TR
FSE/F<F

ADH%
Cwo5LbhAVL
LioZHE
LwolfWRA
CohkoEE
CwA
LxWASLD
LxWADKDTWRA
Lxo5Lx5EE

L &5 LAIEL
Lxo8(LE)TVRA
L&owid

L2 E5300hlEA
CxobALE
Lx<b
CxLxo/0hE
Lonbdik
Lo7z5037:2 555

LoATHAREESTORA

LAEAZA
LARAAHTEE
LATzWEZ
LATA
LATADKD
LATADLDTVRA
TVEpEE
FTVEALD
TWHEIDA
FTWHEHEE
TVHA
FTLbrD
FIAL
TRESBA
ENZS:S
FTRENELE
FTATH

Japanese-Chinese Glossary on Cultural Properties: FY 2022

FREEE (EEF)
FRBNA
Biiae]
iz
HaA

itk
B
BTN
ERE ]
ES=v)
GO
L5
ORI
FHEREREL
Vil

e

=Yl
FIRRIEATSE
EYNSE7E]
izl
HlP T RE 25
DA

EEd

FERA I
BT
KB
IKEE
K
B

KT

TG

Pyl

WER

U
TOUNTE B
FSE/f<F

HERE (BEF)

Bk

Hpr U
B
HRA
ES=vi]
TGO R
GEEEL

TR HIAR
FHENHRAL
i

ey

H=)1#>
FIRKIEEEE
EYNTE =]
TR
PR RS
DA

SR
SRR AR
SRR A
KB
IKES
KR
EHH

kP

b4

B

WERR

gl
VOIS
F=E /55




2022F EX LB E AR BN RE

124

HAA

HEA

A
AIERAR TR
fEE =t muiit
RE

A

Pt

kL
TR
itk
ZEfLE

RGeS

i
BRI 2T 2
(GPS)

HEG

R IR
ENCTEE

St

BEt
HXHEAR
PYEEa

%

=

e

S

D

Abhik
BVIABAZ LD
Lo E
FninEE
BT
BEZVIAR®I TV E
TELD
HFELDIIEIA
TELOIX
HELA

TETW

TEZS

T2l
TEHHWLL
Hon{
FonIE
HoltWhAAWN
HobA

TS5 HE
HFAISC
TAIDZED
HFALD
BFALZSZ{ VLT T
(LW ET)
BFABLL &
TFALDIE
TFALSE
ZIOMA
Z5¢5L &

ZI 7 0RATEN
Z55h0n
Z51E5

Z<{Ll>
ZThHE

ZEAL

ZiEBH

SPEE (1 F)
SRS
WAE
HEL
A
SRR
ik
FEE
HE

7

e e
i

il

SESE

Ttk

TifsE
COSENS
TR ()
i
HLTH
R
i
LIRELRGE

TRV
2=
PR/t
ik
TEER
HRHEAR
WEKER
féps
JUlE=fA=x
HE
Shasth
(iR R A

FREEE ()
EE
WA
HEH
N
Sl
e
Tt La
et
151
T
i

sk
MG
it%
il
R
BB (AT
HERNES
ILTH
PR/ R
W

EERENZHL

TR
e
ENNcTEar
2 i
bzt
HHEHMEA
LS5k
45
[LlE=ASK:
g
ShgE
IR



Japanese-Chinese Glossary on Cultural Properties: FY 2022

ADH% FREEE (EEF) FREEE (BEF)
AN ZhuwLiEL R it
RN ZhidL Biif BHiE
SRAEIEARSC DB AEADA IRAEZIRIBL BUEZIBIAL
BEE 72EH w I /AT
TR JRFEDE IR P EE
WEATIRER AR RIOLx5To& IETURRAR/MEATIRERAR LTSRS A THRSARR
EZS1! 7L £ A LA
ieE] FerzEnL FkF/ e /iR
A Esz FeleEDHA THENSL THENAL
VA TebdVhE L2 PN AR R I
EZiibe Tebw X VHAE LS EZiilEg Z At
EZ e TBbwIZbAE LD EZiibitgs EZiittec
G 7T JEhE JEihE
Vi F f=TZ LR B
HEFUE s 7o TCOEZRAZ®IIE JESU L HESOH A
AR T TRV R PEAME HERMH
e JeF0L e e}
B ETi FeFVLDA R YA e
EXID Pk 3R] RIS TEARAERIAESS
E1ED 72%2<KDb URSERIAEY) FEHELERTAAE Y
B SN TR % TR EETEAR
BiEs RABH B2 SR
IR ATV ki pekstd
HEA AL A HEA
HUEREL F2ALDE BAZEL B
L2 TAZIE PAZEEL BZEE
IR HLEL HIASE FHIRHSF
HES BLxD HES HESR
e AR HwITIILE TECIRE AR TECIPE 23
S BwIEIVA Bt S
i<z BrOEA SIEEEZ M Bt
R BEITNT K3 RS
Fokgk 5153135 VEFEE VeTFlik
RInzE B xIEIHD KiER/KAE RAEZLRAREE
RS L x35ADD King RUNZE

125



2022F EX LB E AR BN RE

Abh% FEEE (1) FEEE (B5F)
EHEHTIE B xEORIED BRI A ELRHI /SRR
HYTEN L xE5F0 WAEHT Irfeht
A B HxoZHUVBDDE HI R HIF
PRaY-22 27nBH VAR bgEawe il
fAEARE DOHTET TR & &/ RITE AR T 2 a /i As e
TR S/ R ST DOY O E (EHIAN ] [GliAsiAs
fRiTm A DONTE S E TR AR Bz
R DFEXWVIA -3 e
Fifis DHNL DD AVSE [ UaEN
I Shro IKH PN
757 S ToNE Bk f 3
SREK ToFE BREK i
FRA TolA izl e
E73Ea TodW R 11
f7S TODH kit o1
Skt ToL/TORNDALR il i
$ksl ToF W BRHE/ R Sl s
SR ToTW» BRHE SHE
REIX TANDODA BRE/ B FRRASL/BRA
SAE 5% xS I Eilfis
TFRDED Ei5ongE blavaei 83 Evac: o
Eakil] 525 it SIS
Sz EHEWN B i S
EinL E3E/ESDA i BifL
Ea 3L ARG/ L/
aF- SR T fE=
T 524 i EE
$EE 57K R SR
IR IR R/ P FEE T /AR
il ] 334 s it
IDHSEFNES b NIV IS AN IEoNIE BORRERE
Einfid EIRDHAMK i S
fgs 300 A il
B Z5bu TRk BRI
Bk rE 7= B

126



=il
TRE D
=)
M

MIEES s Ew
ey
TR I
IR

g
TR
kIR R DR
TEE
—BEEOH

FRBIEER T8/ 7R S
+ds

®hig
BRAR
D
Rhb A
L3

Hokit
EATLO#R
HF A
FEH

fEea
fasla

£BF
OFA
2N 58
[5l7
fzscsaviip
B

Abhii
ELEISY
CHWABNED
AN

EOUCwd E x

EEBDESTVDHALE

LHRADPEDE
EHWVIFWLEL
WL xS

RHN

B3O I
RITHIDS5 7
1IZL2oiE
IRATVEZEZL

WA FTALE/[REL £ KT

ALE
BhZ
kel el
B
BALEILD
RAETNEE
DIL

FnIne 5

FEZAZ S DIzTzhn

BLINAESE

= qwibs)
BFLidEAnL
BLUEWL
ELlw/t>T
FLwoEDolE
BLxoEADA
1374
EHH7E720
BHEELERELS
505

Japanese-Chinese Glossary on Cultural Properties: FY 2022

FRERE (fE1EF)
+4#2

ESfGaERiT

=)

WE 77 WIS
ik

s
AR
TERAR KR
ISR

ES
ARKERETE TR
EGEEAR
W HE

B AR

ZIRK

A

HLHR

[ - AR
UNZEIPE Y e
BIEME

ey R
HEKIAHERIELR
ELHZ 8 FARLZ %
LElREi /b e o
L

famia

S

WEAT

OF4
TKIEELBHREL
SR/

EZSIZ = N 2
UL

5H

HERE (BEF)
T+

ESGIER

BE

WSy WIS 7
H:

P e 25
[saYi
AR 2 R
P

Bt
TUKBUREDE Tk
R
Lot
ZBEAAIR

ALARK

HoE
B3l
[E] - AR

NEING e

BE S

My AR AR
KIS KR
FIRHLHFE
LEaEE ok aY sl
fEH

TEaa

SifER

SHHACT

EUS S

TN BARAL

kT a5 kT As e
LLTELL

5H

127



2022F EX LB E AR BN RE

128

KA
J\fafEHE
itk
J\EBE
TN
HEhigs
LA
LEpayEy
NUER
FABAET
WEFRINAR %
FAHEYS
KEATH
KTHEED DA
B

K=
JIN|Z 1B
N7 T

RETGHIR
REGAEHiD
AR L
FHEFE AR
SR A
T

iRl

ES

ADH%

1ZomwnlL
BFondk>555
ol
FolxoWA
Borshn

137 hBH
3EELCA
BESCHIFEES
EhEA

FAF OBV LIES B &S
BATAL®S LwliE>
BAD xOEA
VDRTZVEE

(X5}

OXbhox
oL&sn

OZSLe

[6¥:Ne5

[6X325)

UAHTE DD
UADTEDIET
55%5

ENS

ENVolF]

STENE
SEILD
RoZlEE
STWTVEL x>
SEDALEALALHED
SERABAEADA
SIREIDTE oM
SRDOE

SAHNL
SADIFVL

A&

FEIFE (1)
e
J\FKT
#F I
J\ABE
J\ERER
pSRssav: il
AL
LepApayd
etk
FAVAT]
PEFWZIA
R
FRHEHE
1171

FEEATA

BH
[LE-1E-EIN
pa)icA

vk
TR
TR

M ZE /R
Feds/ e
S

e T
IR
R
NHUMITEARIR
PR E
ZIKIRELRE
A A%
piEli=)
NG

[y {mpa
RARPAR

FEEE (B5F)
28]
JNEHE
i (EE)
J\AEBE
SRS
LA
LEpakay
P
FHABAT]
B
e
L
J&

FRAEA

=ik
PEEHE/EEN
potiics

UKEE
T
53] e
EPS
Teas/HE
SREhE

Ei =i bavEl
AIRIBTE
A
Lz
HIBRE A
ZIBIHELARAL
R AT A
TEI:

A
faym i
RER/ERER




Japanese-Chinese Glossary on Cultural Properties: FY 2022

ADH% FRERE (fE1EF) HERE (BEF)
SATHRSC ANNZSEADA FATEREL FATARAL
R NAHIK A EH
e NARA G A
W0t hiE ESMRLECELRS TAE R WiLiosihE
Bt A FE5E xS R WA B /WA F35E /Bl 5P
AR LK EF5 I LERELS ALK AR
R IES5L 95 To& HERER RS
HRIET 1E5L£958-T PRIRARHE /AR T EARARHE AR T
&5 SR AR-F ] il kS
En A5 En Bt
JEs SR <2 s Y e=) b2 S IE
szt ESRVDTES X JET AR ST e
Stk 1555 LR MRS WS /M
# iz x x
-5 FL i Hits
baVIZEV s FELAEES WA [ZL s ar
TSR] FEEDTE D TFA RS AT
HIERAE B D FEDALEBLHPED AIFRELA HTERE A
EiH [E3as) =il 2l
A EAD U] U]
B IECE LS FWVES Lw/ly HZET (AR BEIE RS LE
ZEAH AR FENE TRIEAEE JlE s 3
SR AILIEL RS {5l
SR HILED EREIA SN
FLiAA HIH M i
RAIC H7=T LEA/SAE e/ R
RN HTHD JEZ | F A P T JBEEE AR PN Ty
PG BHELDINDTE D55 BEARAAT T RO A
S iek 1E7 1EMH
=30 HOEID B R SR /3R
SUEIE AEBLHMBE TFORIEE [ mEithat 3
eI BOHE RIS HAT
S HARE LD [ PRI
[R5 DVEDL X EEE AT EOEE R ]
RIS DI SDBBHHINOD X IR frfe] U

129



2022F EX LB E AR BN RE

130

AA7I$%
Hith
ADEZHE
AREBEE
&5
BRE
M5t h
[RikE729/3
SR
J\ i
B8
L&
AR 2R
HHEA
EERe Zavd
R
HEHR
TFRER
KiH
SR

TR

ADH%
HLESEA
DL

L LARALD
b oh IR
HHNLS
B
HBADRD
BATHLEX
PLBADAHR
PLEONER
RREID I EEL
PEZL

E23H9TVRA
X<z

X<25
Bl Sy 5}

5olEH TS E
HALWN
heSLwlfA
PESleya!

Do ESDADAL DD
Dx5LoEDIF
hx<Ww5
NAZHBAZ LS
AR E
Ardbt
ATALD

HDUHTLw S & &

FEIFE (1)
ARJIE/ 7]
Eer
AOLTH
NteEE
3/ Bk
i it
[Tt b

15 Fui
ZikE
I\t
T
LU /LA
AR E
HIRfAR

e RCLEr
&l
HELR
RV
kiH

SLRG

My kA
W es
L
HER
JeFENE
HRERERT]
£kl
HESIEH
W g
PRI
BRE

FEEE (B5F)
CEWAE= oL
Pl
PINIL7AES
REBEL
FET/ R
FiT /i
hetii)
P3RS
B
NG
WIEETE A i
LUt/
ARIFIES
AE#HRE
AMAE
IR
ABAR
[EBaNE
KiH

0

i AR
RIS
AL
FEEJR
REREE
FEBATR ERT]
L E
baily/Eved
i
bl
BRE

BRI/ EFVEE  BEREL EFEERGE
Ak Ak



Japanese-Chinese Glossary on Cultural Properties: FY 2022

2D D% FEIFE (1) HERE (BEF)
bLUT e e

boOEE FEEL FEEL &

bhA /AR /AT

131






Japanese Cultural Heritage and Global Audiences 3

Preface ............................................................................................................................................................ 4

|. Theoretical Framework
[1] Wooden Tablets in Japan, China, and Korea: Naming Conventions and Translations
Fang Guohua .................................................................................................................................................... 6

[2] Tips on Translating Cultural Heritage Information 3: Exercise & Reference Materials
Wu Xiuzhe ....................................................................................................................................................... 18

[3] From “Cultural Properties” to “National Heritage:” On the Ongoing Transformation of
Korea’s Cultural Heritage System
Ho Soyeon

[4] The Impact of Cultural and Technological Shifts on English Texts Related to Cultural
Heritage
Rebekah THATTILOTY e ree e 40
[5] The Impact of Cultural and Technological Shifts on English Texts Related to Cultural
Heritage (Japanese Translation)
Rebekah THATTILOTY e e e e 45

Il. Reports
[6] International Collaboration for Japanese Archaeological Site Information: ARIADNE

and SEADDA

Yuichi Takata ................................................................................................................................................. 52
[7] On the English Translation of “doseong” in Korea: Focusing on UNESCO Advisory Board

Evaluations

HO Soyeon ....................................................................................................................................................... 56

[ll. Experiments

[8] An Introductory Course on Python for Translating Cultural Heritage Information:
Korean Morphological Analysis
Peter Yanase ................................................................................................................................................... 66

IV. Reference Materials

[9] Style Manual for Chinese Texts on Cultural Heritage: Punctuation
Wu XluZhe ....................................................................................................................................................... 74

[10] Style Manual for Korean Texts on Cultural Heritage: Punctuation
HO Soyeon ....................................................................................................................................................... 80

[11] Style Manual for English Texts on Cultural Heritage (English ed.)
Rebekah Harmon & Peter Yanase ......................................................................................................... 87

[12] Typography for English Texts Related to Cultural Heritage
Peter Yanase ................................................................................................................................................ 109

[13] Japanese-Chinese Glossary on Cultural Properties: FY 2022
Wu XIuZhe .................................................................................................................................................... 116



RIS HIEF s 5538

AL 2 SRt s 3

Japanese Cultural Heritage and Global Audiences 3
Issued on March 17, 2023

Edited and Published by
Nara National Research Institute for Cultural Properties,
Nara

¥17H 2023%E3H17H

MREE-FIT  MNTATBUENENL UL 8 BSUb M wseRT
T630-8577 7 RUAZ Rili —4&:M[2-9-1

ENRI&E RS AR N2t
T920-0855 4511V <BiR i Ui 7-10

ISBN: 978-4-909931-96-2






Nara National Research Institute for Cultural Properties
https://www.nabunken.go.jp




	空白ページ
	空白ページ



